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Feopruu NypbaHos

YENIOBEK C MEPUCKOMNOM
1992

N3 KOJNITEKLMWM JADELSON

Georgy Guryanov

MAN WITH A PERISCOPE
1992

FROM THE JADELSON COLLECTION

... Ha cteHe Bucena HepaBHO HapucoBaHHas bpaTom
KapTuHa — konusa «Jlatowen cobaku» Kuta XepuHra. Kro To
noAapun oTKPbITKY € 3ToM cobakoi, n oHa Tak MoHpaBWiach
Anekceto, YTO OH CMacTepwsl U3 OKOHHOWM dpaMyru nogpam-
HWK, 0BTSAHYN ero XONCTUHON W NepeHec Ha Hero MacsoM 3Ty
He3aMblcnoBaTylo cobaky. XepuHr b1 4HepToBKM NOMYyASPeH.
Ero TaHuylole YenoBeykn BblM NpakTMYecku y BCeX Ha
¢dyTboNKax, Kenkax v 3anncHbIX KHUXKKax. AHAper BCOMHMA
CBOE MoceLLeHne NepBoii 1 elMHCTBEHHON BbICTaBKM XepuH-
ra B JleHuHrpape, opraHusoBaHHo# MBaHoM MoBcecsHOM
nocne cMepTu XypoxHuka. MNpunoMuunuce n pucyrkn Kpum-
caHoBa, BUAEHHbIe B MacTepckoit AHapes Mengepaesa, 1 oH
nogymar, 4To BO BCEM 3TOM €CTb 4YTO-TO obuee.

... He squatted near the wall and listened to the roaring
voices and sounds outside. On the wall there was a copy of
Keith Haring's Barking Dog recently painted by his brother.
Someone had given Alexey a postcard with this dog and he
liked it so much that he made a frame from an old window,
stretched it with canvas and copied this simple dog on it with
oil paints. Haring was tremendously popular. His dancing
people were on almost everyone’'s shirts, caps and note-
books. Andrey remembered visiting the first and only Har-
ing exhibition in Leningrad made by Ivan Movsesyan after
the artist’'s death. He also remembered Krisanov's drawings
from Andrey Medvedev's studio and thought that there is
something similar in all that.
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Artists on
the dancefloor

OLGA TOBRELUTS

In the early 90s of the 20th century, a large-scale revolution of consciousness
took place, leading to global changes in all areas: economics, politics, music and
in the methods of preserving and transmitting information. Of course, art was not
left behind. Being an artist has become incredibly fashionable. Everyone took up
the brush, even those who had never before thought of it. After Perestroika, such
scarce materials as canvases and paints became available, and young people en-
thusiastically began to create works of art. That is exactly what they were doing —
creating works of art! Not smearing paint on canvas, or “paint” pictures, as profes-
sional artists often say.

There was absolutely no doubt among the artists that they were creating actual
works of art with their brushes. Everyone felt part of global changes. These were an
avantgarde detachment of modern artists, permeated with the spirit of the times.
They enthusiastically created collages, objects, bright paintings filled with the spirit

XYyAaoXXHUKU
Ha TaHLmnone

OJlblr'A TOBPENYTC

B Hauane 90-x rogos XX Beka npousoluna MacwTabHas peBoNioLMS CO3HaHWS,
npvBepLuas K rnobanbHbIM NepeMeHaM Bo BCex 06/1aCTsX: B 3KOHOMMKE, B MOINTUKE,
B My3blke, B Cnocobax coxpaHeHUs U nepefadn MHpopMaLmm, 6e3ycnoBHoO, UCKyC-
CTBO He 0CTanocb B CTOPOHe. BbiTb XyAOXHUKOM CTafo HEBEPOSTHO MOAHbIM 3aHs-
TveM. 3a KUCTb B3SAUCh BCe, flaxe Te, KTO HUKOTAa paHee 1 He NoMblILUs 06 3ToM.
Mocne MepecTpoiiku cTanu JOCTYMHbI CTONb AePULMUTHBIE MaTepHasbl KaK XONCTbl U
Kpacku, 1 MoNoAexb C IHTY3Ma3MOM MPUHANACh CO3AaBaTh XUBOMUCHbLIE NPOU3BE-
Aenus. ViIMeHHo Tak — cosgaBath nponsseseqns! He MasaTb KapTUHKKM, KpacuTb Uu
nucaTb, Kak 3TO YacTO MOXHO YCNbILWaTb U3 YCT NMPodeCcCMOHaNbHbIX XyA0XHUKOB.
To, 4TO M3-MOA KUCTU POXKAAETCH aKkTyaNbHOE NPOU3BeLEeHNe UCKYCCTBa, Y aBTOPOB
He Bbl3bIBasIo abCOMOTHO HUKAKOTO COMHEHUS.

Bce yyBcTBOBanM cebs uacTbio robasnbHbIX MEpeMeH, aBaHrapiHbIM OTPSAOM
COBPEMEHHOI0 WCKYCCTBA, U C YMOEHWEM CO3[aBann Konnaxu, o6bekTbl, Mucanu
bofpble KapTWHbI, MPOHU3aHHbIE AYXOM BPEMEHW, Oro/TesocTbio U becluaballHbiM
BecesnbeM. BocxuiiaTbes Apyr Apyrom, pafoBaTbCs HOBLIM KapTWHaM U TaHLEeBaTb —
BOT TPU OCHOBHBbIX 3@HATUS, KOTOPbIM NpeAaBanach Hebosbluas KOMNaHWUs Monoge-

AHZEFPAYH/ 90-X:

XYAOXHUKN HA TAHLIMONE

N
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of the times, rampant and recklessness fun. To admire each other, to be joyful about new paintings and to
dance — these were the three principal occupations that united a small group of young people with a single ad-
dress, Fontanka 145. In 1990, this address became a unique place. It was the only point on the map of the Soviet
Union where people listened to electronic music in a place that united several studios of artists squatting under
one roof. On the fourth floor of Fontanka 145 was Evgenij Kozlov’'s photo studio “Russian Field”; on the third
lived Yuris Lesnik, director and cameraman of “Pirate TV", and Ivan Movsesyan, who created and organized
the exhibition “Palace Bridge Museum”. On the same floor was “Tanzpol”, the first private dance club of new
electronic music in Russia, created by Alexey and Andrey Haas. The apartment opposite them was occupied by
Georgy Guryanov, where he made his art studio. The artist Marat Murakaev lived and worked in the courtyard.
Studios of other artists also appeared in the neighbourhood including Alexander Nikolaev, known as Zakhar,
Oleg Kuptsov and Victor Malyshev and Victor Snesar from the Depressionists group.

The combination of a dance space with art exposition created a new format for party exhibitions, so popular
in New York at the same time. Timur Novikov, Andrey Khlobystin, Sergey Bugaev (Afrikal, Irena Kuksenayte and
Georgy Guryanov, who had been in America at that time, were the ringleaders and trendsetters. Their dance
moves echoed the “vogue” style which was popular at that time in underground New York clubs. These move-
ments, as it were, imitated the girls from the cover of Vogue magazine and Madonna’s 1990 song Vogue and its
accompanying video clip. In the video, Madonna and her dancers strike explicit poses in costumes in the style
of Marie-Antoinette. This instantly created a fashion for wigs and styles a la Madame Pompadour.

Meanwhile, the economic situation in the country was getting worse and worse. Desperate from lack of
money and deprivation, many people suffered and started selling to pawn shops for pennies all the treasures
from their grandmother’s chests including clothes and shoes. Thus, it was not difficult for enterprising and
creative-minded young people to dress up and combine styles and eras, each time building a new image for a
party. The desire to look and dress in an unusual, bright and artistic way was spurred by the fact that such char-
acters were more likely to be allowed to get past face control. Freaks attracted attention and created an upbeat
mood when they appeared. Vladislav Mamyshev-Monroe was undoubtably one of the main freaks of Fontanka.
He experimented tirelessly with his appearance; each time surprising his friends in a new way. Sometimes he
staged a performance at “Tanzpol” and shocked spectators who for a long time remained impressed by his
talent for reinvention.

The combination of dance and exposition space was a new trend, a real discovery by “Tanzpol”. In connection
with this, there were many people who wanted to show their works. The walls of “Tanzpol” were decorated
with collages and paintings by artists united under the name of “Engineers of Art” and included works of Inal
Savchenkov, Sergey Enkov, Grigory Strelnikov and Franz Rodvalt, as well as a collage of Sergey Bugaev (Afrika).
New paintings by Georgy Guryanov, transforming under black light, provided unexpected pictorial possibilities
enriched with a luminous effect. Young dancers blissfully whirled to the techno music, forgetting for a while
everything in the world while admiring the gaze of the piercing blue eyes of a stern young man depicted on an
orange background, watching from a canvas through cigarette smoke. The giant self-portrait of Georgy Gury-
anov was then an integral part of the parties. It was recently auctioned for a large sum and brought Georgy the
glory of being the most expensive artist of the 90s. The energy of the painting created an ideal space in which
everyone felt like a celestial, lucky, elected member of a secret society. Actually, that is how it was: the people
of this huge country listened to other music, looked at other paintings and were interested in completely dif-
ferent things. Only those who visited this squat on Fontanka 145 were adepts of secret knowledge of a different
way to pass the time.

As Andrey Haas writes in his book, “Corporation of Happiness™: “This was a typical situation for creative
slackers of the early 90s: to find an abandoned apartment, or better a whole building, to live there, listen to
music, draw, meet guests and not be interested in anything but personal entertainment. Everyone was young,
new times were approaching, and, most importantly, there was new music”. It seemed that there were no bar-
riers, no taboos, nothing was impossible. In one day, Alexey Haas painted on canvas a copy of Keith Haring's
favourite work — the dog on a red background — and that evening it was already decorating the wall of “Tan-
zpol”, attracting general attention and stimulating discussion. Easily, as if in his spare time, he created a series
of paintings that became the symbol of “Tanzpol”.

“Engineers of Art” experimented with collages, finding rolls of printed copies of paintings from the Russian
Museum in the trash. They cut and shaped them, creating new variations and readings of already known plots.
One such large-scale collage adorned one of the walls of “Tanzpol” for a long time, as did a painting by Inal
Savchenkov depicting two cats, turning into Martian pets in black light. Another wall featured a collage by Bella
Matveeva, where two figures made of gold foil were pasted onto a blue fabric, frozen in a vogue dance pose with
raised hands and legs bent at the knees.

Guests of “Tanzpol” included Boney M, Supermax, WestBam, Brian Eno, Andrew Logan, Technotronic and
many others. The place was becoming more and more fashionable and attracted more and more people. In
1991, the idea was born to hold a party in the Leningrad Planetarium: there were to be exhibitions by Oleg
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FEOPFTUNTYPbAHOB U BNTAJUCJIAB MAMbILLEB-MOHPO

PABOTbI FEOPTUA TYPbSAHOBA

WORKS BY GEORGY GURYANOV

XW, 0bbeanHEHHasA ofHUM afpecoM — HabepexHas @oHTtaHku, 145. B 1990 rogy aToT agpec ctan yHUKanbHbIM
MecTOM, eANHCTBEHHOW Toukol Ha kapTe CoseTckoro Cotosa, rae ciylanu snekTPoHHY My3biKy, MECTOM, 06b-
€AVHUBLLMM MO[, CBOEW KpblWei Heckoslbko CKBOTOB-MacTepCkuX XyAoXKHWKOB. Ha YyeTBepToM 3Taxe poHTaH-
KMHCKOro floMa Haxoaunock ¢oTtoaTtense EBrenus Kosnosa «Pycckoe none», Ha TpeTbeM xunu Opuc JlecHuk,
pexwccep u onepatop «llupaTtckoro TeneBuaeHus», u MiBaH MoBcecsiH, NpMAyMaBLLNA U OpraHn30BaBLUWIA Bbl-
cTaBky «Myseit [1BopuoBbiit MocT». Ha ToM xe ataxke pacrnonoxuncs «TaHunon» Anekcest u Anpes Xaacos —
nepBbI 3aKpbITbIN KNy6 HOBOM 31eKTPOHHOW My3blki B Poccuun. KBapTupy HanpoTtus 3aHsn eopruii ['ypbsHoB,
rae v ycTpoun nnyHyto Mactepckyto. Bo fBope >xxun u pabotan xynoxHuk Mapat Mypakaes, no coceactsy nos-
Buacb MacTepckas Anekcanpapa Hukonaesa, ussectHoro nog uMereM 3axap, a Takxe ctyams Onera Kynuosa,
Bukropa Manbiwesa u Buktopa CHecaps — rpynnbl «[lenpeccuoHucTbI».

CoBMelLeHWe TaHLEBaJIbHOro MPOCTPAHCTBA C 3KCMO3ULMOHHbBIM MOPOLUIIO HOBbIV popMaT party-BbICTaBOK,
cTonb nonynapHeIx B Hblo-Mopke B To xe camoe Bpems. Tumyp Hoeukos, Auapeit XnobbicTu, Cepreit Byraes
(Adppukal, Mpena KykceHaiite v Feopruii lypbsiHoB, NobbiBaBLlUMe K TOMY BpemeHu B AMepuike, Gbinu pnarMaHa-
MU 1 3aKOHOAATENSAMU MOAbI, UX ABUXXEHUS PYK U NO3bl TeNla BO BPEMS TaHLEB BTOPU/IM TaHLLeBaslbHOMY HanpaBs-
NeHuIo vogue, NonynspHoMy B TO BpeMs B MofnonbHbIX knybax Hbto-Mopka. 31 asuxkeHns kak 6bl IMUTUPOBanM
Iesyluek ¢ 06noxkm xypHana “Vogue” u otcbinanu k necHe “Vogue” MagoHHsl 1990 roga u conyTcTayloLeMy
el My3blkanbHoMy BUAeoknuny. B knune MagoHHa v e€ TaHLOpb! BbICTYNanu B KocTioMax B cTune Mapuun-An-
TyaHeTTbl, MPUHUMas OTKPOBEHHbIE NM03bl. ITO MOMEHTasIbHO MOPOLMIIO MOJY Ha Mapuku v Hapsaabl a-Ns Magam
Momnanyp.

JKoHOMUYecKas cuUTyaLus B CTpaHe TEM BpeMeHeM CTaHOBMNAch Bce xyxXe U xyxe. OTyasBwuecs oT bes-
LleHeXbsl U NINLLEHWI ropoXaHe MOHECAN CAaBaTh 3a KOMEWKM B KOMUCCMOHHbIE MarasuHbl BCe feXaBlive [0
nopbl cokpoBMLLa U3 6abyLLKUHBIX CyHAYKOB, ofiexay 1 0byBb, MO3TOMY A5 NPeAnpUUMUYNBON 1 TBOPYECKM Ha-
CTPOEHHOW MOSIOLEXM He COCTaBsN0 TPyAa MPUHAPSXKaTbcs U KOMOMHMPOBaTL CTUAM W 3MOXM, KaXAbIA pa3
BbICTpanBasi HOBbI 0b6pa3 Ans BevyepuHkW. XXenaHune BbIMNAAeTb U 0feBaTbCsl HEODBIYHO, APKO U apTUCTUYHO
MOACTEr1Bano eLle 1 70, YTO TAKMX NEPCOHaXeh 0XoTHee nyckanu Ha Bedepurky. Opuku npusnekanu sceobuiee
BHWMaHWe W BOCTOPrY, 3aAaBas CBOMM BHELWHWUM BUAOM HacTpoeHue. OgHWM U3 rnaBHbiX ¢pukoB OoHTaHKK
MOXHO 6e3 coMHeHus Ha3BaTb Bnagucnasa MaMebiwesa-MoHpo, KoTopbli 6e3 ycTanu akcnepMmMeHTMpoOBan co
CBOWM BHELLHWM BUAOM, YAVUBASS KaXAablii pa3 apy3ei HoBbiM 0bpa3oM. MHorpa oH ycTpansan nepdopMaHc Ha
«TaHunone» v NoTpsiCeHHbIe 3pUTENIN HALLONM0 0CTaBaINCh MOJA, BNeYaT/eHWeM OT ero TafnaHTa NepeBorIoLeHus.

CoBMelLeHWe TaHL,EBaIbHOro 1 3KCMO3ULMOHHOrO NMPOCTPAHCTB 6blfo HOBbIM BESHBEM, HACTOSLLMM OTKPbITU-
eM «TaHunona», B CBA3M C 3TUM MOSBASSIUCH XenatLwue nokasaTtb cBoun paboTbl. CTeHbl «TaHunona» ykpalanm
KOJIIaXU U XXMBOMUCH XYAOXKHWUKOB, 0ObeIMHEHHBIX NOA Ha3BaHWeM «MHxeHepbl WckyccTB» — paboTbl MHana
CaByeHkoBa, Cepres EHbkoBa, puropus CtpensbHukosa v ®paHua PogeansTa, a Takxke konnax Cepres byraesa
(Appukn). HoBble kapTuHbl Meoprus M'ypbsHoBa, TpaHcdopMupysck B HeoHoBoM [MPK-cBeTe, npuobpeTtanu He-
OXMAAHHbIE XXMBOMWUCHbIE BO3MOXHOCTM, oboralleHHble cBeTaWwmMMcs addekToM. Monofexs B BOCXULLEHWM
Kpy>Xunacb nof, TeXHO-My3bliKy, 3abblB Ha BpeMsi 060 BCEM Ha cBeTe, Ntobyscb NpUCTaNbHbIM B3rNSA0M ronybbix
MPOH3WTENbHbIX M1a3 CTPOroro LHOLWW, N30bpaxeHHOro Ha opaHxXeBoM GoHe, HabnogaBLero ¢ XXWBOMUCHOrO
Mof0THa 3a TaHLUYKLWWMUN B CUrapeTHoM AbiMy. [nraHTckmin agtonopTpeT eoprus 'ypbsiHoBa, coBceM Hef,aBHO
NpoAaHHbIN C ayKLMoHa 3a KPYMNHY CYMMY Y MPUHECLLUWIA CBOEMY aBTOpPY C/laBy CaMOoro JOPOroro XxygoxHuka 90-x,
Toraa 6611 HEOTbEMIEMOI YacTblo BEYEPUHOK. JHEPrUs XXMBOMUCHOMO MOSIOTHA OpraHu3oBbIBana Bokpyr cebs
nheanbHoe NPOCTPAHCTBO, B KOTOPOM KaXkAbli MPUCYTCTBYOLWMIA oLwyLian cebs HeboxnTeneM, cHacTIMBUYNKOM,
n3bpaHHbIM YneHoM TaliHoro obwecTa. CobcTBEHHO, Tak OHO M BbINO, — OrpoMHas cTpaHa ciywana apyryto
My3bIKy, CMOTpPena fipyrve KapTuHbl U MHTepecoBasiacb COBCEM APYrMMU BeELLAMU, U TOIbKO MoceLlaBLine CKBOT
Ha PoHTaHke, 145 6binM agenTamMu TaitHOroO 3HAHUS MHOTO BPEMSITIPENPOBOXAEHMS.

Anppent Xaac nuweT B kKHure «Kopropauus cyactbs»: «370 bblia TUNWYHas cUTyauus 4jis TBOPYECKU HacTpo-
eHHbIX be3penbHNKoB Havana 90-x rogoB: HaWTV 3abpoLleHHyto KBapTUPY, a lydLle Lefbli ,OM, MOCEeNUTbCS TaM,
crylwaTh My3blKy, pUCoBaTh, BCTPeYaTb rocTelN 1 He MHTEPeCcOBaTbCS HUYEM, KPOMEe COOCTBEHHbIX pa3BlieqeHNN.
Bce bbinun Monopbl, HacTynanu HOBble BpeMeHa, W, YTo caMoe raBHoe — mpuLina Hosas My3bika». Kasanocs,
4yTo He BbII0 HMKaKUX Nperpag, HUKakux Taby, HMYero HeBo3MoxHoro. Anekceit Xaac 3a fieHb HapucoBan Ha
X0JICTe Konwuto noHpasuBLUeics paboTel Knta XapnHra — cobaky Ha KpacHOM ¢poHe — 1 TeM Xe Be4epoM OHa yxe
yKpallana cTeHy «TaHunona», npuenekas sceobliee BHUMaHue n obecyxaeHue. Jlerko, kak bbl Mexay fenom, oH
co3fan uenylo ceputo KapTuH, CTaBWKX CMMBOSIOM «TaHunona». «MHxeHepbl MickyccTB» akcnepuMeHTHpoBanm
C KOMNaXKoM, HalnAs Ha NOMOIKe PYNOHbI C pacrneyaTaHHbIMWU KOMUSMKU KapTuH u3 Pycckoro Myses. OHW Kpou-
JIN U pe3anu ux, cosfasas HoBble BapyaLMmn U MPOYTEHUS Y>Ke U3BECTHbIX ctoxxkeToB. OauH U3 Takmx MacwTtab-
HbIX KOMaXxKen fonroe BpeMs ykpallan ofjHy U3 cTeH «TaHLnona», paBHo kak W xuBonucb MHana CaByeHkoBa
c nsobpaxernem apyx Koweyek, B [NPK-cBeTe npespalLaoWwyxcs B MapcMaHCKUX NuToMLes, 1 Kosnax Bennbl
MaTBeeBoi1, rae ABe ¢Urypbl U3 3010TOM GONbIU, HAKNeeHHble Ha CUHIOK TKaHb, 3aMep/n B No3e TaHua vogue
C MOAHSATON KBEPXY PYKOW W COTHYTbIMW B KoNeHsx Horamu. [octamu «TaHunona» 6eiiv Boney M, Supermax,
WestBam, Bpaitan WHo, 3Hapto JloraH, Technotronic n MHorve apyrve. MecTo cTaHoBunioch Bce bonee MofHbIM
1 npusnekano Bce bonblue nogenn, nostomy B 1991 rogy pogunach naes NpoBecT BeHEPUHKY B JIEHUHTPaLCKOM

XYAOXHUKN HA TAHLIMONE
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Maslov, Timur Novikov, and my first video installation in the country, called “Research Laboratory”. The random hanging of paintings on
the walls of “Tanzpol” over time turned into a trend. Art was the obligatory accompaniment to each party, and it was impossible to imagine
how you could dance if not surrounded by paintings. The paintings became part of the party and additional windows for contemplation.
Events took on an ever-increasing scale, and they required ever-larger spaces. So, on December 14, 1991, Alexey and Andrey Haas, together
with Zhenya Birman and Ivan Salmaksov, organised the first Russian rave called the “Gagarin Party”. This happened in the Cosmos Pavilion
at VDNKh in Moscow. The pavilion was decorated with works by Timur Novikov and Grigory Strelnikov. For the event, special posters and
flyers were created and the designs were done by various artists. The most famous and iconic was the poster by Andrey Medvedev showing
Yuri Gagarin flying in a space ship. Denis Egelsky and Andrey Haas also created wonderful versions. Flyers for the parties is a separate theme
unto itself, worthy of attention and exhibition. For every party, a main idea was created, and the flyer served as a kind of short, coded message
for the initiates. All the best artists worked on the design of these posters and flyers and each of the works is a stand-alone reflecting the
era and time.

The next large-scale rave was the “Mobile Party”, which took place on the Olympic cycle track in Krylatskoe, in Moscow. Georgy Guryanov
worked on the design of the poster and his paintings were exhibited at the event where cyclists rode around people dancing along the cycle
track. Georgy was extremely serious about everything he did; his perfectionism had no boundaries. When he organised the “Night Party”
at “Tanzpol”, he created t-shirts printed with silk-screen to memorialise the event. Georgy created some of his best works in his studio on
Fontanka, including his largest painting of 3x4 meters, “The Wrestlers”. He worked almost always accompanied by loud music.

As Andrey Khlobystin wrote in his book “Schizorevolution”: “The Heroic Era” of the St. Petersburg rave scene describes the decade from
the 1990 party in the Communications Workers Recreation Center to 2000: the first open-air party in the Kronstadt Fort “Alexander I”. It can
be divided into three stages: 1. The Squatter Period. 2. The Period of Clubs and Large-Scale Parties in an urban environment. 3. Open Airs on
the Gulf of Finland. Petersburg rave culture had its own distinct features which made it an important phenomenon in the history of modern
culture. Firstly, the artistic, bohemian, “New Artists” played an exceptional role (they were the first celebrities: musicians, cinematogra-
phers, fashion designers). They determined its “appearance”, ideology, and were aware of the importance of artistic design and advertising.
Secondly, unlike the originally marginal Western raves driven to the periphery, the St. Petersburg ravers had the center of the old imperial
capital as their extravagant urban environment. They took full advantage of these venues in the tradition of the Silver Age and only changed
their tune. The main thing, of course, was that the Russian rave blossomed in the most severe years of schizorevolution: in conditions of
ideological, legal, socio-political, financial and other chaos”.

Given all the difficulties and upheavals of that time, it is interesting to see how contemporary art, born in squats, was transformed and
forged; how it left “Tanzpol” and became an important reflection of the time; how it captures the imagination of curators in museums and
settles in the significant collections. Looking at the paintings created 30 years ago (the squat at Fontanka 145 turned 30 years old in 2019),
one clearly realises how amazing that short period of time was and how much artists managed to do. They valued the creation of art more
than anything else.

AHAPEMN XAAC HA TAHLNONE
AW3AWH PYBALLKM:
MUXAWUN BOPOHLLOB

1991

®OTOrPADGUA UTOPA
LIAKYHOBA

M3 KOJEKL MM
AHOPEA XAACA

ANDREY HAAS AT TANZPOL
SHIRT DESIGN BY

MIKHAIL VORONTSOV

1991

PHOTO BY IGOR SHAKUNOV
FROM THE COLLECTION
OF ANDREY HAAS

MnaHeTapuu: Tam npownu BeicTaBku Onera Macnosa, TuMypa HoBukoBa, v Mosi nepBas B cTpaHe BupeouHctannsauus «Mccnepgosanus Jla-
6opaTopum». MoHavany cnyyalniHoe, 3KCNOHWPOBAHME KAapTUH Ha cTeHax «TaHumnona» co BpeMeHeM npeBpaTuNiock B Moay, B oba3aTenbHoe
COMpPOBOXAEHNE KAXAO0W BEYEPUHKM, TaK YTO HEBO3MOXHO OblNo NpefcTaBuTb cebe, Kak MOXHO TaHLLeBaTb He B OKPYXXEHUW KapTUH. IMeHHo
KapTUHa CTaHOBWACh YacTblo party U AOMNONHUTENbHLIM OKHOM A8 CO3epLaHus.

Meponpusitus nprnobpetanu Bce bonbwnii MacluTab, n oAns nx nposefeHuns Tpebosanuck Bce bonblune npocTpaHcTBa. Tak, 14 gekabpsa 1991
ropa AnekceeM n AHppeeM Xaacamu coBMecTHo ¢ XKeHet BupMaHoM 1 ViBaHoM CanmakcoBbIM Obifl opraHnM30BaH nepBblii pycCKUI pernB —
«[arapuH-party». 310 cnyunnoch B naBunboHe «Kocmoc» Ha BIJHX B Mockae. MaBunboH ykpawanu pabotsl Tumypa Hosukosa u Mpuropus
CtpenbHukoBa. [Ina MeponpusTus bblan BeinyLLeHbl creuuanbHble nnakaTbl U Gnaepsbl, Hag 4M3aiHOM KOTOpbIX paboTanu pasHble XyLoXKHN-
Ku, BbINM HaneyaTaHbl HECKOJIbKO BapuaHToB. CaMbIM M3BECTHbIM U 3HaKoBbIM cTan nnakat AHapes MefBefeBa c pakeTol, B KOTOPOW 1eTuT
HOpwuit MarapuH, Ho Takke U 3aMevaTelibHble C M3aiHePCKOM TOYKM 3peHns BapuaHTbl caenanu ennc Erenbckuin u Angpeit Xaac. Cama Tema
NPUrNacuUTeNbHbIX AN BEYEPUHKM 3aCNy>XMBAET OTAENbHOr0 BHUMaHUS v BbICTaBKW. Kaxablii pa3 naes party TwaTtenbHO NpofyMblBanach 1
CNyXuWia HEKUM NocnaHneM, KOpoTKUM obpallieHneM ANt NoCBsILLEHHbIX. Hag an3aiHoM nnakaToB v ¢naepos paboTanu nyywme XyaoXKHUKK,
Kaxgas U3 paboT SBNSAETCS CaMOCTOATEIbHbIM MPOVU3BEAEHNEM, OTPAXKAIOLLMM IMOXY U BPeMS.

CnepnyolwmmM MacwTabHbiM peiiBoM cTan «Mobune-party», KOTopblii Npolen Ha onuMnuiickom Benotpeke B KpbinatckoM. Hap gusaiHom
nnakata pabotan [eopruii 'ypbsiHOB, YbW KAPTUHbI 3KCMOHMPOBANNCH HA MEPOMPUATUM, @ BOKPYT TaHLYIOLLMX N0 BENOTPeKy e3AWM Benocu-
neauncTbl. Meopruii kpaHe cepbe3HO OTHOCUIICS KO BCeMy, B YEM NpUHMMan yyacTume, ero nepbekumnoHnsm He nmen rpanml,. OpraHu3oBas Ha
«TaHunone» BeYepuHky «HouHas napTus», oH BbINYCTUA Maliku ¢ WenkorpaduyecknM pucyHkoM. PaboTtas B MacTepckoit Ha QoHTaHKe, NoyuTK
BCerga noj rpoOMKo BKJTOYEHHYIO My3biKy, [eopruil co3fan nydiive CBOW Npou3BefeHWs, B TOM YMUC/Ie caMyto KpynmHOGOpPMaTHYH XMBOMUCH
3x4 MeTpa: kapTuHy «bopubi».

Kak Hanucan B cBoelt kKHUre «LnsopeBontouuns» AHgpeit XnobbicTuH: «eponyeckas anoxa» netepbyprckoro peiisa 3aHMMaeT NpuMepHo
necatunetme — ¢ 1990-ro (seyepunka 8 K PaboTHukos csizm) no 2000 rog — nepsbii oneH-3ip Ha KpoHLTaaTckoM GopTy «Anekcanap I».
E€ MoxHo paspenuTb Ha Tpu 3Tana: 1. CkBoTepckuii nepuog. 2. MNepuop knyboB 1 MacluTabHbix BeYepuHOK B ropofckoi cpese. 3. OneH-3npsbl
y ®uHckoro 3anuBa. MeTepbyprckuit peiiB obnagaet cBoeobpasHbIMU OTAUYUTENIbHBIMK YepTaMu, CAENAaBLWVMU ero BaxXHbIM SBNEHWEM B
MCTOPWUU COBPEMEHHOM KyNbTypbl. Bo-nepsbiX, B HEM UCKNIIOUMTENBHYIO POSib Urpana XyAoXKecTBeHHas boreMa — «HoBble XyLOXHUKM» (Mbl
Y€ rOBOPMAU, YTO OHU BbIAM MepBbIMMA MeAna 3Be3faMu: My3blkaHTamMu, KuHeMatorpaducTaMu, MoLHUKaMK), KOTopble onpesensan ero
«BHELUHOCTb», MAEO0MOMMI0, BHUMATENbHOE OTHOLLEHME K XYL0XECTBEHHOMY 0hOpMAEHMI0 U pekname. Bo-BTopbix, B 0TIMUME OT U3HAYANBHO
MapruHanbHOro 3anafHoro penea, 3arHaHHoro Ha nepudepuio, netTepbyprckuii Bbin CBA3aH POCKOLLHOM FOPOLCKOM CPpefo LeHTpa cTapoi
MMMEPCKOM CTONMLbI, KOTOPYIO OH aKTUBHO OCBaWBas, B TPAAULMM «cepebpsiHOro Beka» MeHss ee CUMBOMYeCKoe 3ByYaHue. Hy n koHeuHo,
rNaBHbIM BblI0 TO, YTO PYCCKMiA PEiB pacLiBeN B CaMble CypoBble Fofbl LUIM30PEeBOIOLUN — B YCI0BUAX UAE0NOMMYECKOro, MPaBoBoro, CoLM-
anbHO-NOMNTUYECKOro, GUHAHCOBOIO U MPOYero Xxaoca.

YynTbiBas BCe CNOXHOCTU U NepTypbaLmmn Toro BpeMeHu, MHTepecHo HabnoaaTth, Kak TpaHCGOPMUPYETCs U BbIKOBbIBAETCS COBPEMEHHOe
MCKYCCTBO, POXKAEHHOE B CKBOTAX, Kak OHO NOKMAAET «TaHLMoN» U CTAHOBMUTCS BaXHbIM OTPaXKeHWEM BPeMEHM, Kak OHO 3axXBaTblBaeT My3ewn
1 oceflaeT B 3HaUYMMbIX coBpaHMax KoniekLoHepoB. PaccmaTpueas ceityac kapTuHbl, cozaaHHble 30 net ToMmy Hasag, (8 2019 rogy ®oHTakke,
145 ucnonnunock 30 neT), 0TYETANBO 0CO3HaELIb, HACKOBKO YAMBUTENbHbLIM Bbil TOT KOPOTKMIA OTPE30K BPEMEHM M Kak MHOIO yCnenu cae-
NaTb XYAOXHUKM, OTAABLUWE NPeLNoYTEHVE CO3AAHNI0 NPOU3BELEHNI UCKYCCTBA BCEMY OCTaNlbHOMY.

OJIbFATOBPENYTC U
MAWKN B JIETHEM CALY
1992

OLGA TOBRELUTS
AND MICHAEL IN

THE SUMMER GARDEN
1992
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FEOPTMA TYPbAAHOB HA ®OHE CBOMX
KAPTWUH B MACTEPCKOW HA ®OHTAHKE 145
1990

GEORGY GURYANOV IN FRONT OF HIS
PAINTINGS IN HIS STUDIO AT FONTANKA 145
1990

XYAOXHUKN HA TAHL,NOJE
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... C nepBbIx fHeW HOBbIV CKBOT nocewanu pasHoobpasHble apy3bs Anek-
cesl, cTapble pok-knybosckue nepcoHaxu: Jleskosckuit, Knunc, Cepreint
3asu, Anekc Orontenbiin, KHusensb, BapaHos, Xpyctanesa, Kponnk — u
BecumcneHHoe KoAMYeCTBO COMPOBOXAABLUMX WX Apy3eit. Mysbika, onuue-
TBOpPSIBLUAS MX BPEMS M UX CaMUX, MeLIeHHO, HO HeOTBPaTUMO YXOAWNa B
npoLunoe, CTaHOBSACh K Ha4any AeBAHOCTbIX ByJbrapHoi U AenpeccuBHON.
Pok MepneHHo yracan, OTHOCKMMbI B CTOPOHY MOLLHOW BOMHOW HOBOIO
3NEKTPOHHOTO MelHCTpMMa. OHW elle Aep>Kanucb Ha CBOMX MO3WLMSX, NO
WHEepLUW Jenanu 1o, K YeMy NPUBLIKIIN, HO CO CHATUEM C POK-My3blku rpuda
CeKpeTHOCTU, 3aMaHuYMBOW aypbl 3anNpeLLeHHOCTH 1 ByHTapCTBa, oLLyLieHne
HacTosLeh Lenn y MHOrMX Mponaso, U NpakTUYeckn BCe OHW BbILW U3
Moabl. Ha @oHTaHke Te HEMHOTME U3 3TUX MEePCOHaXen, KTo CMor aaanTupo-
BaTbCS K HOBOW My3bIKe, MepeMeLlanunch co cBexei GopMaLnet MoONoAexHM,
CYLLECTBYIOLLEN YXKe B pYroM BpeMeHW. 3Tv HOBble BbIAeNsINCh CPeau ce-
poi 06blAeHHOCTH, NO-HOBOMY NpeAcTaBnsis cebe My3biky 1 kpacoTy. Kpacu-
Bble U WHTepecHble, 06befMHeHHble MONOAOW APY>KBON, OHU TAHYNUCH Apyr
K APYTY 1 eXefHeBHO BCTPeyanuch B 3TON KBapTUpe.

Kpyr 0bLeHuns poc v cTan 3axBaTbiBaTb CaMblX U3BECTHbLIX JIOLEN TOTO Bpe-
MeHU — «HoBbIX XyLOXHNKOB». PEHOMEH XY[0XKECTBEHHOW W My3blKasbHOM
KynbTypbl JleHnHrpaga nepetwarHyn rpaHunubl CCCP, n k ToMy BpeMeHu «Ho-
Bble XY[OXHWUKN» BbIIN N3BECTHbI Y>Ke BO BCEX MOAHbIX cToNMLax Mupa. Ha
@oHTaHke cTtanu beiBath: Tumyp Hosukos, [leHnc Erenbckuin, Meopruii INy-
pbaHoB, AHapei Measeaes, Angpei Xnobeictun, Cepreit Byraes (Adpwkal,
Anppent KpucaHos, EBrenunin Kosnos, Oner Macnos, MiHan CasyeHkos, Oner
KoTenbHukoB. OHM npusHocunu B cBobopHOe M npousBofibHoe oblieHue
MOJOAEXM OLLYTUMbIA CTWUAb, OLHWM CBOWMM MPUCYTCTBMEM MOLHWMAs 06-
LMW ypoBEHb 06LLEHNS L0 CTENEeHW YTOHYEHHOCTW. [1n5 MONOAEXM 3Tu Ntoan
Obiny 3arafloYHbIMK U HEJOCTYNHLIMK 3BE34aMU, K HUM TAHYIWUCH, OT HUX
ncxofgmuna sHeprus, NopoxAasluas BCe HOBblE U CaMble UHTEPeCHble naen.
MMeHHo pacckasbl TUMypa, TOIbKO YTO BEPHYBLUErOCs U3 3arpaHnUYHbIX Mo-
e3[10K, HaToNKHyNM Anekces Ha MbIC/b PeryaspHo ycTpauBaTbh BEUEPUHKMY,
npeBpaTVB CBOI MAcCTEPCKYt0 B 3aKpbIThIi KNy6 Ans 6nmnskux gpyse.

Tak, bnaropgapsi obpa3oBaBLIEMYCS KPYry WHTENNeKTyanbHOW MOSOAEXM
W 3HaMeHWTOCTel, KBapTUpa CTana HeBEepPOSTHO MONyNAPHON Kak MecTo
BCTPEY CaMblX MHTepecHbix Ntopen. Ho Ha PoHTaHKy Bce NPUXOAWMAW OT-
LOXHYTb U NULb M3bUpaTenbHO MO3BOAAAN HEMOCBALEHHbIM 06WaThes ¢
coboi. BnpoyeM, HUKTO ¥ He no3Bonan cebe Ha30MAMBOCTM UK NaHUbpaT-
cTBa. Bcem Bbino npusatHo ntobesHuyaTb, U MHOrME [axke B pa3roBopax C
61M3KMMU 3HAKOMbIMU 0BpaLlanuch ApYr K ApYry ToNbKO Ha Bbl.

c. 60-62

FEOPI U
r'YPbSIHOB U
KATPUH BEKKEP
HA TAHUNONE.
®OHTAHKA 145
1991

®OTOrPADUA
UTOPA LUAKYHOBA

GEORGY
GURYANOV AND
KATHRINE BEKKER
AT TANZPOL.
FONTANKA 145
1991

PHOTO BY
IGOR SHAKUNOV

PUCYHOK AN ®NTAEPA
AHAPES XAACA
1991

BYMATA, TYLWb

FLYER DESIGN
BY ANDREY HAAS
1991

INK ON PAPER

... From the very beginning, various friends of Alexey visited the new squat
on Fontanka. They included the old rock club aficionados: Levkovsky, Klips,
Sergey Zayats, Alex the Frantic, Knizel, Baranov, Khrustaleva, Rabbit...
and the countless friends who accompanied them. The music that had de-
fined their time and themselves, slowly but inevitably became a thing of
the past and even became vulgar and depressing by the beginning of the
nineties. Rock slowly faded away, pushed aside by the powerful wave of the
new electronic mainstream. These rock stars were still clinging to their
identities and by inertia continued doing what they always did, but with the
removal of its top-secret status, rock no longer had its enticing aura of a
space for prohibited rebellion. Most rock musicians had lost a sense of pur-
pose and almost all of them, popularity. On Fontanka, those few characters
who could adapt to the new music mixed with a new generation that already
existed in another dimension. These new people stood out against the gray
routine. They saw music and beauty in a new way. They were beautiful and
interesting, united by young friendships and they reached out to each other
and met up daily in this apartment.

Their social circle was growing and began to include the most famous
people of the time including the “New Artists”. This phenomenon of Len-
ingrad’s artistic and musical culture had crossed the borders of the USSR
and at this moment the “New Artists” were known in all trendy capitals
of the world. Fontanka was frequented by Timur Novikov, Denis Egelsky,
Georgy Guryanov, Andrey Medvedev, Andrey Khlobystin, Sergey Bugaev (Af-
rika), Andrey Krisanov, Evgenij Kozlov, Oleg Maslov, Inal Savchenkov, Oleg
Kotelnikov and others. These people introduced a tangible style into the
free form, outlandish communication of the younger people. Their pres-
ence alone raised the general level of discourse to a higher degree of re-
finement. For most of the younger generation, these were mysterious and
inaccessible stars. They were drawn to them and to the energy that they
emanated. This interaction inspired new and extremely interesting ideas.
It was actually the stories of Timur, who had just returned from trips
abroad, that prompted Alexey to organize regular parties and to turn his
squat into a private club for close friends.

Thanks to this growing circle of intellectuals and celebrities, the apart-
ment became incredibly popular as a meeting place for the most interest-
ing people. But everyone came to the Fontanka to chill and relax and only
a select few of the uninitiated were allowed to communicate with the inner
circle. However, no one allowed himself importunity or familiarity. Every-
one was pleased to be kind, and many, even in conversations with close
friends, used formal address.

p. 60-62

Uropb Igor
lakyHos Shakunov

34 ®OTOrPAGUU 34 PHOTOGRAPHS

C ®OHTAHKMW 145 FROM FONTANKA 145
30x40cm 30x40cm

M3 KONNEKLMN FROM THE COLLECTION
AHJOPESA XAACA OF ANDREY HAAS

TUMYP HOBUKOB, CEPTE BYTAEB (AOPUKA),
FABPU3/1b BOPOEbEB HA ®OHE KAPTUHbI UHATIA
CABYEHKOBA. ®OHTAHKA 145

1992

®OTOrPAOUA UTOPA LLUAKYHOBA
M3 KOJUTEKLUMM AHOPEA XAACA

TIMUR NOVIKOV, SERGEY BUGAEV (AFRIKA),
GABRIEL VOROBYOV IN FRONT OF INAL SAVCHEN-
KOV’S PAINTING. FONTANKA 145

1992

PHOTO BY IGOR SHAKUNOV
FROM THE COLLECTION OF ANDREY HAAS

auckoreka

BJIABUCNAB MAMBILLEB-
MOHPO HA ®OHE CBOEW
KAPTUHbI MEPUJIMH B
CKBOTE HA Y/. CO®bU
NEPOBCKOM

1992

M3 KONNEKLUMN
AHOPESA XAACA

VLADISLAV MAMYSHEV-
MONROE IN FRONT OF HIS
PAINTING MARILYN AT THE
SQUAT ON SOFYA
PEROVSKAYA STREET
1992

FROM THE COLLECTION
OF ANDREY HAAS
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IOPUC NECHUK
MUPATCKOE TEJIEBUJEHUE (NTB)
1990

OOTOrPA®UA UTOPA LUAKYHOBA
M3 KOJIMEKUMW AHOPEA XAACA

YURIS LESNIK
PIRATE TV (PTV)
1990

PHOTO BY IGOR SHAKUNOV
FROM THE COLLECTION OF ANDREY HAAS

DJ AJIEKCEN XAAC
TAHLNON, ®OHTAHKA 145
1990

®OTOrPAD®UA NUTOPA LUAKYHOBA
M3 KOJIEKLUMN AHOPEA XAACA

DJ ALEXEY HAAS
TANZPOL, FONTANKA 145
1990

PHOTO BY IGOR SHAKUNOV
FROM THE COLLECTION OF ANDREY HAAS

AHppeun KpucaHos
WUrPA B LLAXMATbDI
1992

M3 KONEKLMN
AHOPEA 3AXAPEHKOBA

Andrey Krisanov
CHESS GAME
1992

FROM THE COLLECTION
OF ANDREY ZAKHARENKOV

FEOPTUATYPbAAHOB
WONIbFATOBPENYTC.

MAPTUA B LUAXMATbI

B BON-KJIYBE HA ®OHTAHKE 145
1992

GEORGY GURYANOV

AND OLGA TOBRELUTS.
CHESS GAME IN THE
BOY-CLUB AT FONTANKA 145
1992

AHJZEFPAYH/ 90-X
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TumMyp HoeukoB

B HEBE
1989

N3 KONNEKLUN MAPUN HOBUKOBOW

Timur Novikov

IN THE SKY
1989

FROM THE COLLECTION OF MARIA NOVIKOVA

Costumes by
Konstantin Goncharov

BNAAUCJIAB MAMbILLEB-MOHPO VLADISLAV MAMYSHEV-MONROE
W UPEHA KYKCEHAUTE AND IRENA KUKSENAYTE

B KOCTHOMAX KOHCTAHTUHA DRESSED BY KONSTANTIN
FOHYAPOBA GONCHAROV

KocTioMbl
KoHcTaHTUMHAa NoHYaposa

KOHCTAHTUH FTOHYAPOB
U KATPUH BEKKEP HA ®OHE
KAPTUHbl TUMYPA HOBUKOBA

KONSTANTIN GONCHAROV
AND KATHRINE BEKKER

IN FRONT OF TIMUR NOVIKOV’S
PAINTING

XYAOXHUKN HA TAHL,NOJE
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BukTop Liown

BE3 HA3BAHUA
KOHEL, 1980-X

M3 KONNEKLUMN
AHPEA BAXAPEHKOBA

3KCMOHUPOBAJICbH B MACTEPCKOW
FEOPTUATYPbAHOBA HA ®OHTAHKE 145.
B HAYAJIE 2000-X MPUOBPETEHbI N3
KONNEKUNN CEMbU TYPbAHOBA
AHOPEEM 3AXAPEHKOBbIM

Victor Tsoy

UNTITLED
LATE 1980S

FROM THE COLLECTION
OF ANDREY ZAKHARENKOV

WERE EXHIBITED IN GEORGY GURYANQV'S
STUDIO AT FONTANKA 145. IN THE EARLY
2000S WERE PURCHASED FROM

THE GEORGY GURYANOV'S FAMILY
COLLECTION BY ANDREY ZAKHARENKOV

BukTop Lioun
BE3 HA3BAHUA
KOHEL, 1980-X
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... Mopxons no HabepexHow k MecTy, roe Kptokos kaHan Bnagaet B ®oH-
TaHky, Kats Bekkep BcTpeTtuna Tumypa HosukoBa n Avgpest XnobbicTuHa.

— lMpueert, Kata!

— [obpbiii Bevep, Tumyp! Angpeit! MpuatHas BcTpeya. Bel kyna? K Ham?

— W pa, v HeT, — c ynbibkow coobwmn Tumyp.

My>kumnHbl paccTynuaunch, 1 KaTs 3awarana mMexay Humu.

— Mol HaBecTuTb [eoprus B ero HOBOM Xuauile, — ckasan Augpein. — OH
obocHoBanCca B KBapTpe HanpoTuB TOW, rAe XWUBeTe Bbl.

— B camom pene?

— H-Hpa! — npoTsXHO M HeMHOro B HOC NofaTBepAun Tumyp. — XopoLunii
paloH Ana >XXMBOMWUCHK, Kak BblpaxkaeTca [eopruit. B cocegHeM poMme, rae
Bbina ero NpexHsas MacTepckas, YTo-To NpounsoLwso. B obuiem, Tam He cTano
noKos.

Mex TeM oHun nogowv k oMy N2 145 v nogHanvce Ha TpeTun atax. M3-3a
nBepeit «TaHunona», kak 0bbl4HO, Byxana My3bika, a U3 KBapTUpbl Hanpo-
TUB CKBO3b Y3Kyl0 LLeno4Ky npobuBanack nosocka ceeta. He ycnen Tumyp
nocTyyaTb, Kak fBEPb CaMa Packpbiiach U U3 Hee, NATACH, Bblwen Muwa, a
3a HUM v AHgpeit.

— MMoka, Meopruit, — oTcantotoBanun Monogbie nogn. — Cnacubo! Bbl MHe
0YeHb NOMOTAN, — MOC/bILWANCS cAepXaHHbIi ronoc Meoprus.

OpHow dpa3ort oH nobnarogapua M NONPOLANCS C MOOALIMU JIIOAbMU.

— 0, Tumyp! Mpueet. Cnacubo, uto 3awnu. Mpoxogute. Mpuset, AHgpei.
MpwuBeT, KaTa, Bbl ToxXe kKo MHe?

— 3ppascTByiiTe, eopruit. la, ecnv MoxHo.

— KoHeuHo, npoxoanTe, — npurnacun eopruii, BHe3anHo nosecenes.

— Takoi cymaclenwmnin AeHb. Xopoluo, 4to Anekcew ¢ pebstamu nomornu.
A Bbl 0AUH He cnpaBWICS C 3TUM NepeesfoM.

Bce Bownu 1 okazanucb B NpoCTOpHOW 3ane, uMeBLLen GbopMy yceyeHHOro
npsiMoyronbHuka. Kpacveas KoMHaTa bbina 3actaBneHa Mebenbio, kopobka-
MW 1 KapTWHaMK, U B BE CTOPOHbI U3 Hee BeNn HeCKObKO BEpei.

— PockowHas kBaptupa! — onobputenbHo nNpokoMMeHTUpoBan Xnobbi-
CTUH.

— He Takas bonblas, Kkak xoTenocb bbl. Ho B LienoM o4yeHb NpusaTHas, —
cornacuncs [eopruit. — MacTepckas, cnanbHs W cTonosas. [lpoxogute
clofa.

Bce okasanucb B NpoCTOpPHON KOMHaTe, BbIXOAMALLEW LBYMS OKHaMu Ha
@oHTaHKYy.

MpuaTenu paccenncb BOKPYr KPYrioro cTona v ctanu ocMatpusatbes. [e-

opruit pacnakoBan KapTOHHylo Kopobky, n3Bfiek Heckonbko bokanos u ce-
pbEe3HbIM r0SI0COM NPEANOXMUN:
— He xoTvTe nu BbINUTL BUHA?
Monyums Bceobuyee ofobpeHune, OH OTKYNOpWA TEMHYIO ByTbINKY U pa3nun.
— 3a Bale HoBocenbe, — nNpousHecna Toct Kats.
—3a HoBble NpocTpaHcTBa, — noaaepxan Tumyp.
OTNMB rMOTOK rycToro Tepnkoro BuHa, [eop-
rMi BCTan U, pacckasbiBasi 0 NMOAPO6HOCTSAX
nepeesfa, B0306HOBW/ npepBaHHble Ma-
HUMYASLMWM N0 NOAK/IOYEHWIO annapaTypb.
CoeoMHUB Hy>XHbIM obpa3oM Bce MpoBoAa,
OH OTCTPOUN 3KBanaisep, NOCTaBWUA UMY Ha
NAACTUHKY W, YAOBNETBOPEHHbIN 3By4YaHUeM,
BEPHY/ICS K CTONY.

— Kakue nnaHbl Ha 3aBTpa? — MoWHTepe-
coBancsa TuMmyp. — BhicTaBKa 0TKpbIBaeTcs B
[BeHaALaTb.

— Kak, y>e 3aBTpa? — 0XXMBMWBLUWCb, CMPO-
cun eoprui, ycaxkmBasicb B Kpecno.

— [la, B ABeHaAuaTh, B kopnyce BeHya.

— Kars, Bbl norigeTe Ha oTKpbITME?

— KoHeyHo! MeHns npurnacuna Onecs Typ-

KuHa. Feoprui, Tumyp n AHAPen TOHKO ybl6-
HynnCh.

... Katya Bekker was approaching a place by the embankment where the
Krukov channel meets the Fontanka river. She met Timur Novikov and An-
drey Khlobystin there.

“Hi, Katya!”

“Good evening, Timur! Andrey! Nice to see you! Where are you headed?
To our place?”

“Yes and no”, replied Timur with a smile. The men made way and Katya
started walking between them.

“We are going to visit Georgy in his new habitat”, said Andrey. He moved
into the apartment opposite to you.”

“Really?”

“Yeah!” confirmed Timur slowly and through his nose. “It's a very good
neighborhood for painting, says Georgy. Something happened in the house
adjoining his studio. Suffice it to say, the peace was disturbed.”

Meanwhile they approached Fontanka 145 and went to the third floor. As
usual, music was blaring behind the doors of “Tanzpol” and a line of light
streamed through a narrow crack in the door from the apartment opposite.
Timur had hardly knocked before the door opened and Misha appeared,
walking backwards, with Andrey following.

“Bye, Georgy”, the young men saluted. “Thanks! You helped me very
much”, answered the modest voice of Georgy.

Succinct and to the point, he thanked the young men and bid farewell at
the same time.

“Oh, Timur! Hello. Thanks for coming. Come in. Hi, Andrey. Hi, Katya, you
came to see me too?”

“Hello, Georgy. Yes, if possible.”

“Sure, come on in”, Georgy invited, cheering up unexpectedly.

“Such a crazy day. Good thing that Alexey and the guys helped me.
| couldn’t have handled this moving alone.”

Everyone came into a spacious hall in a form of truncated triangle. The
beautiful room was filled with furniture, boxes and paintings, and several
doors led from it on both sides.

“What a luxurious apartment!” Khlobystin commented approvingly. “Not
as big as | would like. But very pleasant overall...” Georgy agreed. “Studio,
bedroom, dining room... come in here!”

They found themselves in a spacious room overlooking the Fontanka river
from two windows.

Friends took their seats and began to look around. Georgy opened a card-
board box, pulled out several glasses and offered with a serious look:

“Would you fancy some wine?”

Noting everyone’s approval, he uncorked a dark bottle and poured.

“To your housewarming!”, Katya toasted.

“To new spaces”, Timur added.

Taking a sip of the thick, tart wine, Georgy stood up and recounted the
details of moving while renewing his
interrupted manipulations to hook up
his sound system. Having appropriate-
ly connected all the cords, he tuned the
equalizer, set the needle on a record
and, pleased with the sound, returned
to the table.

“What are the plans for tomorrow?”
Timur inquired. “The exhibition opens
at12.”

“What? Already tomorrow?” Georgy
asked coming to life and sitting up in
his armchair.

“Yes, at 12, at the Benois wing.”
“Katya, are you going to the opening?”
“Of course. | was invited by Olesya
Turkina.” Georgy, Timur and Andrey
smiled a little.

FEOPTMA TYPbSIHOB 3A PABOTOM, 1992 GEORGY GURYANOV AT WORK, 1992

c. 108-110 MACTEPCKAS T'YPbSIHOBA
®OHTAHKA 145

GURYANOV'S STUDIO p. 108-110
FONTANKA 145

XYAOXHUKN HA TAHL,NOJE

AHZEFPAYH/ 90-X:

N
~O



90S UNDERGROUND
ARTISTS ON THE DANCEFLOOR

w
o

Feoprum N'ypbaHoB

ABTOMOPTPET
1991

M3 YACTHOW KONNEKL MU

Georgy Guryanov

SELF-PORTRAIT
1991

FROM THE PRIVATE COLLECTION

... Ha cnepytownin geHb paHo ytpom npuexan AHuc. OH onaTb npuses ue-
NbIV AWK NAACTUHOK, U BCe yTpo Anekcew cnylian HOBbIW MaTepuan. AH-
npevt n Muwa ywnu no penam, B roctv 3awen leopruit MypbaHos. OH cTan
4acTo 3aX0AMUTb K CBOMM HOBbIM COCEAAM MO yTpaM, KorAa npocbinancs.
[eopruit npuHec HacTosAWMA Kode, CaMOINYHO ero CBapui 1, yrocTus Ha-
NWTKOM Apy3eW, ycTpouacs B Kpecsie Ans obbiYHON LepeMoHum: kode, cura-
peta u becepa. Ha atoT pa3 koMnaHuto eMy coctaBunu Kata bekkep, Anek-
cen n AHuc.

— 0, WestBam! — BocknvkHyn [eopruit, ycnbillaB Havano HOBOW nna-
CTUHKN. — BOT Koro Hy>kHO npurnacutb nourpath Ha BeyepuHky! KnaccHoiin
napeHsb.

— [la, My3sbika npocTo cynep, — cornacuica Anekcen, pa3rnafbiBas KOH-
BepT NiacTMHKU. — Ho Kak Takoro MoHcTpa npurnacutb? HenoHATHO.

— Ouenb npocTo. OH Mo apyr.

Bce yauBnexHo Bo33puanck Ha [eoprus, a TOT HEBO3MYTUMO MOSICHW:

— § ponro xun B BepanHe 1 Bcex ux npekpacHo 3Hat. bonblue Becex 1,
KOHEeYHo, apy>xeH ¢ BunbsiMoM. OH ocHoBaTenb u Bnagenel Bcero «Low
Spirit». OueHb apuMCTOKPATUYHBIA U YMHENLLNIA YenoBeK. S ero oyeHb Jto-
6ni0.

— leoprun, — ckasana Kata — A He 3Hana, 4To Bbl Apy>KuTe ¢ «Low Spirit».
OHM fecTBUTENBbHO CaMble KJlacCHble, M celvac o4eHb nonynsipHbl B [ep-
MaHuu.

— Hy uTto BbI, Kats! {1 MHoro net npodeccnoHanbHoO 3aHMMalOCh My3biKOM
1 BonbLe Koro 6bl To HY BbINO B 3TOM CTPaHe 3Hato 06 3NeKTPOHHOM My3blKe.
Kak e s Mory He 3HaTb Bectbama! §1 bbin 3HaKoM € HUM elle [0 TOro, Kak
oH nosHakomuncs B Pure ¢ «[lon-mexaHnkoi». Ecnu bb1Tb TouHbIM, B «Low
Spirit» MHoro KnaccHbix gupxxees. Ho Bectbam — oauH u3 nyywimx.

— Tuxui gyx? Yto Takoe «Low Spirit»? — nonHTepecoBanca Anekcew, BHU-
MaTesbHO CiylwaBLmnin pacckas [eoprus.

— 370 HacToswas sound system: cBoOW 3BYKO3anuCbIBatoLWMIA Neinbn, ana-
Xeu, BykuHr, knybol — Bce, ofHUM cnoBoM. Knybbl Ha 3anage cywecTtsyioT
yXe ABafuaThb NeT. 3T0 y HAac HMYero He bbino. Bawm BeyepuHkn — B byk-
BaJIbHOM CMbIC/lE MepBble.

— [eoprui, paBaiite nx nososeM K HaM! — BOOAYLIEBNEHHO BOCKAVKHYN
Anekcent
[eopruit ynbibHynca ero asapTHOW 3HEPTMYHOCTM U, [OMUB CBOW Kode, OT-
BETU:

— Bce MoxeT nonyuutbes, ecnm 3Toro o4eHb CUMAbHO 3axoTeTb. [laBanTe
obcynuM 3To nono3xe. f certyac HEMHOO 3aHSAT, ye3dxato B [lapux.

— Ecnn 370 BaM He noMeluaeT... — Anekcei, HUKTO U HUYTO HE CMOXeT
rnomeLlaTb HaM OTAbIXaTb, €C/IV Mbl TOFO MOXENaeM.

— 1 To>Ke MOry MoOMoYb, eCIv Hafo YTO-TO MMcaTb UAK 0bCyXAaTb C HeMLa-
MW, — npucoeguHunace Kats.

— OTnnyHo, cnacmbo 3a KoMnNaHuUto, — ckasas nosecenesLwnin eoprui.
OH nopHancsa ¢ kpecna, KUBHYS BCEM W CBOEN HermoLpaXKaeMoW MoXoLKoMn
oTnpasuics obpaTHO B MacTepckyto. Hepes MUT OH BepHyCs, B34/ 3abbIThlN
Ha cTone nakeT kode u, yxxe He npolLasch, bbicTpo yoanuncs.

c. 168-169
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... Janis came early the next morning. He brought a whole box of records
once again and Alexey listened to the new material all morning. Andrey and
Misha left on business; Georgy Guryanov came over. He began to visit his
new neighbors often in the mornings when he woke up. Georgy brought
real coffee, brewed it himself and, having treated his friends, settled into an
armchair for the usual ceremony: coffee, cigarette and conversation. This
time Katya Bekker, Alexey and Janis were his companions.

“Oh, WestBam!” Georgy exclaimed, hearing the beginning of a new record.
“That's who we should invite to play at the party! Cool guy.”

“Yeah, his music is super”, Alexey admitted looking at the record cover.
“How to invite such a monster? Unclear.”

“It's very simple. He is my friend.”

Everyone looked at Georgy with amazement, while he calmly clarified:

“I lived in Berlin for a long time and | know them all very well. | know Wil-
liam, of course best of all. He is the founder and owner of the “Low Spirit”
brand. He is very aristocratic and intelligent. | like him very much.”

“Georgy”, Katya said. "l did not know that you are friends with “Low Spirit”.
They are really the coolest and very popular in Germany now.”

“Of course Katya! For many years now | am a professional musician and
| know more than anyone in this country about electronic music. How can
| not know WestBam? | knew him even before he met “Pop-Mechanica” in
Riga. To be more exact, “Low Spirit” has many cool DJs. But WestBam is
one of the best.”

“Tikhi Dookh? What is “Low Spirit”?" Alexey asked, attentively listening to
Georgy.

“Itis a true sound system: they have their own label, DJs, bookings, clubs,
everything, in short. Clubs exist in the West for 20 years already. It's us who
had nothing. Your parties are literally the first.”

“Georgy, let’s invite them!” Alexey exclaimed enthusiastically.

Georgy smiled at this enthusiasm and, having finished his coffee, an-
swered: “Anything can happen if you really want it. Let’s discuss later. | am
a bit busy now, I'm going to Paris.”

“If it doesn’t disturb you...”

“Alexey, no one and nothing can disturb our rest, if we really want it.”

“| can also help, if there is something to write or discuss with the Ger-
mans”, Katya added.

“Wonderful, thank you for your company”, said Georgy, in a lively voice.

He stood up, nodded to everyone and with his inimitable gait, went back
to his studio. Moments later he returned to take his forgotten bag of coffee
and, already without bidding farewell, quickly retired.

p. 168-169
WESTBAM U DJ ROCKI WESTBAM U DJ ROCKI

LOW SPIRIT BEPJIUH LOW SPIRIT BERLIN

HA TAHLUNONE. ®OHTAHKA 145 AT TANZPOL. FONTANKA 145
DOOTOMPAGUA NUTOPHA LUAKYHOBA PHOTO BY IGOR SHAKUNOV

... — A yTo 370 3a Konnekuus, kotopyto cobupaet Kosnos?

— Ecnu kpaTko, oH npurotoBun 6onbLLIOe KONMYECTBO XONICTOB ABa Ha TpU
MeTpa 1 pasfaeT Ux XyAoXHWKaM. Te pucytoT no kapTuHe u oTaatoT ux XeHe.
Tak cobupaetca konnekumns «Pycckoe none». Ko3nos ¢ MoBcecsiHoM xoTaT
nokasaTb 3TV KapTWHbI NeToM Ha [lBOPLOBOM MOCTY.

He >enas cHoBa HauMHaTb Pa3roBOP O XyAOXHWKaX, AHApeN akkypaTHO
cnpocun y bparta:

— A Tbl Kak nonan B 3TOT CNMCOK?

— MpocTo npepnoxun Ko3noBy HapucoBaTb KapTuHy, M OH COrnacuics.

Ko3nos obutan B cocegHeM ceMMaTaxKHOM [lOMe, KOTOPbIV BbICMACS Fpo-
Mafon Haf ManeHbknM BapouyHbiM LOMWUKOM «TaHunona». Monogbie nogm
BOLLJIN B OFPOMHbI MOABE3A U NOAHANNCH B IMdTe Ha nocneaHuin stax. Es-
reHWin LoAIro He OTKPbIBa, a Korga oTKpbUI, TYT XKe ybexkan B Apyryto KOMHa-
Ty 3akaHuMBaTb TenedoHHbIV pa3roBop. Bckope oH nossuncs, Bce ycenuch
Ha [IMBaH Yy HW3KOro CTONMKa v cTanu becepoBats.

— Anewa, NnoAapaMHuK, cOBCTBEHHO roBOpS, rOTOB AaBHO. Y Tebsi BpeMeHu
noyTv Tpu Mecsaua. BeicTaBka, HaBepHOe, COCTOMTCS B Utone.

— OmnunyHo. A pymato, yto ycneto. — A 4To 3a croxeT?

— Celyac CNI0XHO CKa3aTb, HYXHO BXXWTbCS B KAPTUHY, — HaMyCcTWU TyMaHy
Anekcen.

B 3Hak cornacus EBrenuit knHyn. OH pacnoTtpoluunn biok «Manbbopo» n
3aKypu.

— Tbl e NOMHULLb NPOLLUNYIO BbICTABKY Ha MOCTY?

— Hy koHeuHo. MbI ke noMoranv...

— VBaH nepenMeHoBan 3ToT NpoekT. Tenepb BolcTaBKa byaeT Ha3biBaTbCA
«My3eit [1BopLoBbI MOCT». XoyeTcs, 4Tobbl bbiN0 He MeHee ABafLATYU Kap-
TUH. Tak 4YTo Tenepb Aeno Tobko 3a Tobol.

— Xopowwo, XKeHs. Mbl, noxanyi, nonaem. Tbl eLe He cnan, fa U Mbl TOXe.

— JlagHo. Hy uTto xe, 3abupaitte xoncT u cnacubo 3a cerofgHsLLIHIO0 BeYe-
PUHKY.

B kopupope cTosin orpoMHbld mofpaMHUK. Pa3BepHyB ero B NpUXoxen,
pebsTa nonpoLannce M Koe-kak BbILLIN U3 KBApTUPLI. YXKe cnyckasicb no
NECTHULLE M TSXKENOo Abllla OT HanpsixkeHusl, AHLpew ckasan bpaty:

— Huyero cebe kapTuHa.

— Hecnabeit paamepumnk! — Beceno cornacunca Anekceit. Anekcent ycta-
HOBWJ YNCTbIN XOJCT B «KpamHen» KOMHaTe psifoM ¢ CO6CTBEHHOM KpoBaTbio
1, BO3by>XAEHHbIA HOBOM MepcrnekTUBON, pellnsi HEMeAJIeHHO NpUCTYNUTbL
K pucoBaHuio. YcTano yceBLWNCh Ha Nofy, AHAper NPUCNOHWUACS K CTeHe U
cTan HabniopaTh 3a MaHunynsumsMu bpata. BeiHalwumBas naeto npnodbnTs-
€5l K MUY UCKyccTBa, Anekcell AaBHO Hacobupan y 3HaKoMbIX XYA0XKeCTBEH-
HbIX KPacoK, KMcTodek 1 baHky co ckunupapom. Pasnoxus Bce 3To B uae-
anbHOM MopsfKke W HEMHOIO YCMOKOUBLUWCH, OH MpUcen psanom ¢ AHapeeM
Ha MoM U MeyTaTesIbHO YCTaBUCS B OFPOMHYIO MIOCKOCTb YNCTOrO XOSICTa.

— A yTo Tbl X04eLlb HapucoBaTb? — cnpocun AHApew, OT yCTanocTh o4eHb
MeANIEHHO BblIroBapuBas CloBa.

— EcTb ogHa knaccHas nges.

Anekcei BCTan M NPUHANCSA PbITbCH B CTOMKE XYPHANOB, akKypaTHO Co-
XKEHHbIX Ha MOAOKOHHMKe. Yepe3 HeCcKoNbKo MUHYT OH Hallen To, YTO WC-
Kan, u nokasan AHgpeto cTpaHuLy B XXypHane «Face». Ha pa3BopoTe cpegm
pa3HOLBETHbIX TEKCTOB BbIN0 HECKONBKO UANIOCTPaLIUIA, B OAHY U3 HUX ynn-
pancs ero ykasaTeflbHbiV nanew. B 3eneHoBaToM 0T anekTpuyeckoin psbu
3KpaHe TeneBM30pa HaAMEHHO yNbibanock NMLO 04YeHb CTPAHHOIO AUKTOPA.
loBopsas ronoBa bbina B TEMHbIX 04Kax, a CBET/Ible 3a4ecaHHble Ha3ap,
BOJIOCHI W MONYOTKPbITBIA POT MpWAaBann 3TOMY MepCcoHaxy HeKoTopylo
arpeccuMBHOCTb.

— 370 KT0? — cnpocun AHApeRn, pa3risaabiBast KApTUHKY.

— HeBaxHo, npocto o6pas, MHe HpaBUTCs. H xo4uy HapucoBaTb ero, a 3a-
OHVUM GOHOM OTrpOMHYI0 ToNny Hawwmx Apysen. OgHu nuua. YT1o gymaews?

— Ay 1ebs nonyuntca?

— MocMoTpuM.

c. 157-159

... "What about the collection that Kozlov is organizing?”

“In short, he prepared numerous canvases sized 2x3 meters and gave
them to artists. They are to make paintings and give them back to Zhen-
ya. Thus, the collection, the “Russian Field” is being gathered. Kozlov and
Movsesyan want to show these paintings on Palace Bridge in the summer.”

Not wanting to talk about artists once again, Andrey carefully asked his
brother,

“How did you get on that list?”

“I just offered Kozlov to paint a picture and he agreed.”

Kozlov lived in an adjacent seven story building that rose as a colossus
above the small baroque house of “Tanzpol”. The young men stepped into
the big entranceway and took an elevator to the last floor. Evgenij didn’t
open the door for quite a while, and when he did, immediately ran off to
another room to finish a phone call. After he returned, everyone took a seat
around a low table and started talking.

“Alyosha, the stretcher actually has been ready for a long time. You have
almost three months. The exhibition will take place in July, | think.”

“Fine. | think I'll be able to do it.” “What is the subject?”

“Hard to say now, | need to live with a painting” obfuscated Alexey.

Evgenij nodded in a sign of agreement. He disemboweled a carton of
“Marlboro” and started smoking.

“You do remember the last exhibition on a bridge?”

“Of course. We helped...”

“lvan has renamed the project. The exhibition will be called “Palace Bridge
Museum” from now on. We'd like to have no less than 20 paintings. It's up
to you now.”

“Fine, Zhenya. We'll go now, | think. You haven't slept yet and we haven't
either.”

“Sure. Take the canvas and thank you for the party.”

The giant canvas was in the hall. The guys folded it, bid farewell and some-
how left the apartment. Coming downstairs and breathing heavily from the
effort, Andrey said to his brother:

“What a painting.”

“Quite the size!”, Alexey agreed happily.

Alexey placed the clean canvas in a far room near his bed and, flustered
with a new perspective, decided to get to work immediately. Tired, Andrey
sat down on the floor and started to watch his brother's manipulations.
Nurturing an idea to join the art world, Alexey had been gathering paints,
brushes and cans of turpentine from fellow artists. Having put all that in
ideal order and calmed down a bit, he sat on the floor behind Andrey and
wistfully stared at the gigantic space of empty canvas.

“What do you want to paint?” Andrey asked, slow from weariness.

“I have a cool idea.”

Alexey stood up and started to look through the pile of magazines care-
fully organized on the window still. After several minutes, he found what
he was looking for and showed Andrey a page from “The Face” magazine.
On a spread between multicolored texts there were several illustrations.
His finger was pointing at one of them. On a screen, greenish from electric
ripples, was the face of a very strange TV personality smiling haughtily.
The talking head was in sunglasses; his blonde backswept hair and half-
opened mouth added a certain aggressiveness to this character.

“Who is that?” Andrey asked, taking a look at the picture.

“It doesn’t matter, | just like the image. | want to paint him with a giant
crowd of our friends in the background. Only their faces. What do you
think?”

“Canyou do it?”

“We will see.”

p. 157-159
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Anekceu Xaac

MAXHEADROOM
1990

M3 KOJIMEKUMW ANNEKCEA XAACA
MW MAPWUHbLI ANNBEE

PA3PABOTKA FATAPUH NATW.

CJIEBA HAMPABO: AHAIPEN XAAC,
EBFEHWU/A BUPMAH U UBAH CAJIMAKCOB
HA ®OHE KAPTUHbI AJIEKCESl XAACA
1991

®OTOMPAOUA NTOPA LUAKYHOBA

Alexey Haas

MAXHEADROOM
1990

FROM THE COLLECTION OF ALEXEY HAAS
AND MARINA ALBEE

DISCUSSING GAGARIN PARTY.
FROMLEFTTO RIGHT: ANDREY HAAS,
EVGENY BIRMAN AND IVAN SALMAKSOV
IN FRONT OF ALEXEY HAAS’S PAINTING
1991

PHOTO BY IGOR SHAKUNOV
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Anekceu Xaac

No MOTUBAM KMUTA XAPUHTA
1990

M3 KOJUTEKLMN
AJIEKCEA XAACA U MAPUHbI ANTBEE

Alexey Haas

VARIATIONS ON KEITH HARING
1990

FROM THE COLLECTION
OF ALEXEY HAAS AND MARINA ALBEE

... KBappaTtHas koMHaTa, Ao 0TKa3a 3anofiHeHHas NAbMU, PUTMUYHO 3aBU-
6puposana. Jlerkas u avBHas My3bika NoBiekna Ux, 3acTaBuna Tpenetats,
oBnafiena cosHaHmeM. 3Byku noHecs v BoobpaxkeHne TaHLyOLWMX BAANb, B
TEMHOTY 3aKpbITbIX FNa3, BCe Aafblie U fanblue, 3acTaBss Tena ABUraTbCs.
Pa3rosopbl cTvxnin, My3bika nobopona 6onTyHoB, 3acTaBuna Ux 3aMonyaTb
n cnywartb. [lo 3Toro MoMeHTa bonbluas YacTb NPUCYTCTBYIOLLUX HUKOTAA
Tak He TaHueBana. 37o bblN faxe He TaHel, a ckopee Ta camasl HacTosLas
XW3Hb, PafiM KOTOPOW OHW W He Crasin HoYaMu.

AHppeit TaHUeBasn y OKHa, BbIMCKMBas MecTo, rae My3blka Bbina cibllwHa
rpoMye Bcero. MHorga oH 3akpbiBan rnasa u, KpyXacbh, NpoBanauBasncst B
SipKMe BUAEHWS, @ Koraa NpMoTKpbIBan MX, MULLb MENbKOM ycneBas pasris-
fleTb nepep coboi nnsilwyLime cunysThbl. TaHLEBANO Tak MHOrO Nlofel, YTo
non oLLyT1MO packayvBancs. Bce BpeMs ero cnerka kacanucb Ybu-To pyku,
Konbllwyllinecs coBceM 6AM3KO Mieyn, MHOTAA OH caM HevyasiHHO 3ajeBas
KOro-To psSiAOM W, MOMYYMB B3rNALOM MIFHOBEHHOE MpoLLeHue, CHOBa OKY-
Hanca B Mysbliky. B caMoM Hauane oH Haxopwuiacs B cunbHellleM Bo3byx-
LleHWW, 1 TaHeL, ero bbl 04eHb Pe3KMM, C NIeTaloLMMK BOKPYF Tena pykamu,
OAHAKO NepenosiHeHHbIR TaHUMon caasun AHApes Tenamu, a BbICTPOWB-
lWnincs obWwuin puTM yMepun nnactuky. Tenepb oH TaHueBan paccnabus-
LINCb, packaynBasCb BCEW MacCoW MOCAyLWHoro Tena. B kakoin-to MoMeHT
OH LUMPOKO packpbli rnasa u bonblue He 3akpbiBan ux. [1oT Kanenbkamu
cTeKkasn no pasropsiyeHHoMy nby, Ho 3To bbiNo faxe npuaTHo. MpsMo nepeg,
HWUM TaHLeBana YepHOBONOCAs KOPOTKO CTPMXKEHHAs AeByLUKa B pybaluke ¢
SpKMMU LBeTaMu. B kakoii-To Mur geByLLKa NpUOTKpbINa rasa, ynsibHynach
eMy 1 TyT Xe 3aTepsnacb B BOAOBOPOTE TeS.

PasropsayeHHbIn AHApein Bbibpanca us TaHunona u, kak byaTo ToNbKO YToO
OYHYBLUUCb OT CHa, CTal HEAOYMEHHO Pa3rnafbiBaTh tofel, CNOKOWHO Mo-
CMXKMBAIOLWMX B FrOCTUHON. [lepratolleiica nMoxoAKoW OH MpoLeN Ha KyXHIo
W YMbINICS B PaKOBWHE XONOAHOM BOLOW. Ha HM3KOM MOAOKOHHMKe cupena
OXMBJIEHHO Decepylolas KoMnaHWs ManosHakoMblx Jiiopei. pucnywas-
LINCb K UX pa3roBopy, AHLpel NoHsM NULLb TO, 4TO peyb MAET 0 Hekon MoH-
po, KoTopyto cobpaBLUMecs Ha3blBaaK TO OH, TO OHa, W YTO Ta, KOTOPYIO TaK
30BYyT, ceryac npuget. MponycTus Becb 3TOT bpen MMMoO yLleil, AHapen cTan
nckaTb cUrapeTbl, U MNOUCK NpuUBen ero B KOMHaTy bpaTa. 3Ta ManeHbkas u
ylOTHasa cnasneHka npstanacb oT LWyMa KBapTu-
pbl 33 XO/LLOBOM ApanupoBkoi. AHApen cura-

PeT He Hallen u, OTNNIeBbIBasiCh 0T Tabaka, cTan
KypuTb nanupocy «Tpu 6oratbipsi». OH npucen
Ha KOpTOYKaX y CTeHbl U NpUCAyLIancs K poko-

Ty rofocoB u 3BykaM M3BHe. Ha cTeHe Bucena

HeAaBHO HapucoBaHHas bpaToM KapTWHa — Ko-
nua «Jlatowen cobakn» Knuta XepuHra. Kro 1o
rnofapun oTKPbITKY C 3To cobakoi, n oHa Tak
noHpaBunacb Anekcelo, 4TO OH CMacTepws 13
OKOHHOM dpamyrn nofpaMHUK, obOTAHYn ero
XOJICTUHON ¥ NepeHec Ha Hero MacsoM 3Ty He-
3ambicioBaTylo cobaky. XepuHr 6bin YepToBKM
nonynspeH. Ero TaHuylowme yenoseukun boinn
npakTnyeckn y Bcex Ha ¢ytbonkax, kemkax u
3aMNNCHbIX KHWXKKax. AHApel BCMOMHUA CBoe
noceLLeHne NepBoi ¥ eANHCTBEHHON BbICTAaBKM
XepuHra B JleHnHrpage, opraHusosaHHon VBa-

HOM MoBcecsiHOM nocfie cMepTu XYLOXHWKa.

[punoMHUnUck 1 pucyHkn KpucaHoBa, BUAEH-

Hble B MacTepckoi AHppes MepngepeBa, v OH
nogyman, Yto BO BCeM 3TOM eCTb 4YTO-To obLee.

AH[PEN XN0BbICTUH

c. 65-66 WU ANNAMUTPODAHOBA
HA ®OHTAHKE 145

... The square room was jammed full of people and rhythmically vibrating.
The light, delightful music was drawing the dancers in; it made them trem-
ble, overtook their consciousness. The sounds took the dancers’ imagina-
tions far away, in the darkness of their eyes shut, further and further, mak-
ing their bodies move. Conversations abated, music overcame the talkers,
made them shut up and listen. Most of those present had never danced
before this way. It was not even dancing but the real life for which they
stayed up all night.

Andrey danced near the window looking for a place where the music was
the loudest. Sometimes he would close his eyes and, spinning, fall into
bright dreams. When he opened them up, he would scarcely be able to see
the dancing silhouettes in front of him. So many people were dancing that
the floor was literally shaking. Someone’s hand would lightly touch him,
sometimes it was closely jiggling shoulders. If by accident he would hit
someone and was instantly pardoned with a gaze, he would plunge into
the music once more. In the beginning he was extremely excited and his
dance moves were very sharp with his hands flying around his body. Then
the packed dance floor squeezed Andrey with bodies and a general, mass
rhythm mitigated movement. Now he was relaxed, dancing with the whole
mass of obedient body. At some point, he opened eyes wide and never shut
them again. Drops of sweat streamed down his forehead, but even that was
nice. A girl with short, black hair in a shirt with bright flowers was dancing
right in front of him. At a certain moment, the girl slightly opened her eyes,
smiled at him and immediately was lost in a whirlpool of bodies.

Andrey was hot and left the dance floor as if he had just woken from a
dream. He began to examine people curiously who were quietly sitting in
the living room. His legs shook as he walked to the kitchen and he washed
his face with cold water. A group of little-known people sat on a low window
still conversing in a lively manner. Andrey only understood from their con-
versation that they spoke of a certain “Monroe”, calling her “he” or “she” in
turn, and that the one called this way is coming. Andrey ignored this non-
sense and started to search for cigarettes. This search led him to his broth-
er's room. The small and cozy bedroom was hidden from the apartment
with a canvas curtain as a door. Andrey didn’t find any normal cigarettes

and instead, spitting out tobacco,
started smoking “Three Bogatyrs” pa-
pirosi cigarettes. He squatted near the
wall and listened to the roaring voices
and sounds outside. On the wall there
was a copy of Keith Haring’'s Barking
Dog recently painted by his brother.
Someone had given Alexey a postcard
with this dog and he liked it so much
that he made a frame from an old win-
dow, stretched it with canvas and cop-
ied this simple dog on it with oil paints.
Haring was tremendously popular. His
dancing people were on almost every-
one’s shirts, caps and notebooks. An-
drey remembered visiting the first and
only Haring exhibition in Leningrad
made by Ivan Movsesyan after the art-
ist's death. He also remembered Kri-
sanov’s drawings from Andrey Medve-
dev’s studio and thought that there is
something similar in all that.
ANDREY KHLOBYSTIN

AND ALLA MITROFANOVA p. 65-66
AT FONTANKA 145
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AHpOpeu
Xaac

roBOPH
1990

M3 KONNEKLMMK
ABTOPA

Andrey
Haas

CMOTPHO
1990

M3 KONNEKLMMN
ABTOPA

SPEAKING
1990

FROM THE AUTHOR'S
COLLECTION

WATCHING
1990

FROM THE AUTHOR'S
COLLECTION

MHan CaBuyeHKOB

TPYMBJIOMMNIIOMCUKU U CbIP
1990-E

M3 KONNMEKUMWM ANEKCEA XAACA U MAPUHbBI ANTBEE

Inal Savchenkov

TRUMBLUMPLUMS AND CHEESE
1990S

FROM THE COLLECTION OF ALEXEY HAAS AND MARINA ALBEE
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Montecristo, Ligeros, Partagas — Bpsag nu ce-
rofHs HaWpeTcs MONOAOM YenoBek, AeByLIKa
KOTOPbIM 3T C/IOBa YTO-HUbYAb roBOpAT, a Befb
ewe 10 net Ha3apg 310 661K NO6UMbIE cUrapeTsl
PEBOIIOLUMOHHO HAaCTPOEHHbIX MOJIOABIX JOAEeN
LByx cTonuu. [lepBble TexHO BeuyepuHKM Byk-
BaJIbHO TOHYNUN B KYDMHCKOM AbIMY, Bblefjas rnasa
cupswmx B V.I.P. bapax.

XynoxxHuk Anppen MepBepeB, cam 3asgjbii
KypUNbLLMK, BbINOAHMA cepuio paboT B Nydlumnx
Tpagzmuuax pop-art, n3obpasms nayku nbUMBbIX
curapeTt Ha OrpOMHbIX XOJICTax C JIerkum Mopu-
CTUYECKMM OTTEHKOM, CBOWCTBEHHbIM 06LeMy
BECesIOMy HacTPOeHMIo Tex NeT.

BpeMsi npeT: cTpenku komnaca He MOBEPHYTb
BCMNATb, OHW HEYKJIOHHO YKa3biBaloT CeBep-tor u
C 3TUM NPUXOLUTCS CYUTATbCS U 3anafgHuKaM u
BocTokoBefaM. MenBeab, cumBon cesepa Poc-
cuUK, BCe peasibHEe MPOCTynaeT M3 KPOBaBOro
TyMaHa MeXzayycobuL, n nonutTnyecknx aMbumumi.
Cxumas oybuHy naet oH, npobyamBLINC, CYANUTb
[a pagvTb MUp, U rpo3eH ByaeT ero cyd npaseg-
HbIW...

MepBeneBa e MOXHO yBUAeTb Unu B My3ee Ap-
KTUKM 1 AHTapKTUKKN unm B cTeHax Hosown Akage-
MWM, NEeCTYIOLLEro Molofble TanaHThbl.

Oner KoTenbHukoB
onsi MukpoanbMaHaxa «[lamllepc», 1998

Montecristo, Ligeros, Partagas — these words
hardly say anything to any young man or wom-
an now, nevertheless as far as 10 years ago they
were the most favourite cigarettes of revolu-
tionary inclined young men from both capitals.
First techno parties literally drowned in cuban
smoke, eating away the eyes of those seated in
V.I.P. bars.

Artist Andrey Medvedev, himself a passionate
smoker, made a series of works in keeping with
best traditions of pop-art, having depicted packs
of favourite cigarettes on gigantic canvases with
a slight humorous spice, so common for every-
one’s joyful mood of those years.

Time is marching on: there is no way to turn
compass needle back, it constantly points to
North-South and both Westernists and Oriental-
ists have to contend with it. The Bear, a symbol of
Russian North, breaks out more and more from
the bloody fog of feuds and political ambitions.
Squeezing a club, he goes, awakened, to judge
and to arrange the world, and severe will be his
righteous judgement...

Medvedev though can be seen either in Arctics
and Antarctics Museum or within the walls of
New Academy, nurturing young talents.

Oleg Kotelnikov
for microalmanach “PamPers”, 1998

MOPTPET AHAPESl MEABEJEBA
HA BEYHEPUHKE BOHANMAPTUSA
1994

®OTOMPAOUNA UTOPA LLAKYHOBA

PORTRAIT OF ANDREY MEDVEDEV
AT THE BONA-PARTY
1994

PHOTO BY IGOR SHAKUNOV

AHppen MepBepnes

LIGEROS
EXTRASUAVE
1989

N3 KONNEKLUN ANUHBI MELIBELEBOW

Andrey Medvedev

LIGEROS
EXTRA SUAVE
1989

FROM THE COLLECTION OF ALINA MEDVEDEVA
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AHppen Mepsepes

POPULARES
SUPERFINOS
1989

N3 KONNEKLUWUN ANUHBI MELLBELEBOW

Andrey Medvedev

POPULARES
SUPERFINOS
1989

FROM THE COLLECTION OF ALINA MEDVEDEVA

AHapeu MepBsenes

H.UPMANN
SUPERFINOS
1989

13 KOMNEKLNW ATMHBI MEABEAEBOW

Andrey Medvedev

H.UPMANN
SUPERFINOS
1989

FROM THE COLLECTION OF ALINA MEDVEDEVA

AHppen Mepsepnes

FABPU3J1b B KOCTIOME
KOHCTAHTUHATOHYAPOBA
1995

OOTOrPAOUA AHAPEA MELBEEBA
M3 KONNEKLUMN
ANWHbI MELIBEJIEBOV

Andrey Medvedev

GABRIEL WEARING COSTUME
BY KONSTANTIN GONCHAROV
1995

PHOTO BY ANDREY MEDVEDEV
FROM THE COLLECTION
OF ALINA MEDVEDEVA

AHppeu Mepgepes

FABPU3JIb U AHOYKA
B KOCTHOMAX KOHCTAHTUHATOHYAPOBA
1995

OOTOrPAGUA AHAPEA MEABEEBA
M3 KONNEKL MU
AJIMHbI MELBELEBOW

Andrey Medvedev

GABRIEL AND YANOCHKA WEARING
COSTUMES BY KONSTANTIN GONCHAROV
1995

PHOTO BY ANDREY MEDVEDEV
FROM THE COLLECTION
OF ALINA MEDVEDEVA
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AHppeu KpucaHos

Nno YACOBOWM
1992

M3 KONNEKUMM AHOPEA XAACA N ONbIM TOBPENYTC

Andrey Krisanov

CLOCKWISE
1992

FROM THE COLLECTION OF ANDREY HAAS AND OLGA TOBRELUTS

AHppeun KpucaHos

ATJIAHTbI
1992

M3 KONNEKUMM UTOPA CYXAHOBA

Andrey Krisanov

ATLANTES
1992

FROM THE COLLECTION OF IGOR SUKHANOV
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UroPb BEPMYEB
CO CBOEW PABOTOWM

IGOR VERICHEV
WITH HIS PAINTING

UropPb
BEPUYEB

IGOR
VERICHEV

Uropb
Bepuyes

BE3 HA3BAHUA
1990-E

M3 KONNEKLMW CEMbU
FEOPTUATYPbAHOBA

Igor
Verichev

UNTITLED
1990S

FROM THE GEORGY
GURYANOQV'S FAMILY
COLLECTION

UroPb
BEPWUYEB

IGOR
VERICHEV

AHppen
KpucaHos

A NKOBJII0 TEBA B AYLWE
1989

M3 KONNEKLMN
AHIPEA BAXAPEHKOBA

Andrey
Krisanov

ILOVE YOU IN THE SHOWER
1989

FROM THE COLLECTION
OF ANDREY ZAKHARENKOV

AHppeun KpucaHos

TEHHUC
1989

M3 KOJTEKUMM AHOPEA SAXAPEHKOBA

Andrey Krisanov

TENNIS
1989

FROM THE COLLECTION OF ANDREY ZAKHARENKOV
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... Ha HabepexHol bbino oyeHb oxmBneHHo. MpocTpaHcTBo nepep OBop-
LLOBbIM MOCTOM 6bIJI0 y)Ke MEepPEropoXeHO METANNINYECKUM TYPHUKETOM, U
ycaTblii NOCTOBOMN IEHNBO HE MycKan Ha MOCT NOCTOPOHHMX v 3eBaK. CoTHM
OTAbIXAKLWMX U TYPUCTOB MPOryanBanvcb no HabepexHon, ¢ yanBIEHNEM
Habniofas 3a cyeToi, NPOUCXOASALLENA HA FTMIAaHTCKOMN NAOCKOCTW CTapUHHOIO
MocTa. Heckonbko YenoBeK pacTsrnBanv BEPEBKM MO LWMPUHE MOCTa U Kpe-
MUK “X B OTBEPCTUSIX MeTannuyeckux bopatopos. [ipyras rpynna packa-
TbiBasia Ha HarpeToM acdasnbTe pysoHbl KAPTUH U KPEMuiaa XoncTbl K 3TUM
BepeBkaM. 06wmM npoueccoM pykosoamn MisaH MoBcecsiH. OH 04eHb HepB-
Huyan. Bce cyetunuch 1 BonHoBanuch, nocMaTpuBas Apyr Ha Apyra, BOKpYT,
Ha Hebo, Ha yackl. [loxas, No cyacTbio, He MpenBUAENoCh, Aa U CUIbHOIO
BeTpa Toxe, HO BpeMs Bbino HeyMonnuMo. Pa3BefieHne MOCTOB — [efio ToY-
HOe, CBSI3aHHOE C PEYHOW HaBUraLmen, OHO He TEPMUT HUKAKUX HeOXMUAAH-
HocTel. ViBaHy yaanocb BoBieYb B CBOMW MiaHbl KOHTOPY, BEAAMOLLYK pas-
BEleHMeM BCEX MOCTOB, U ybefnTb UX NopaHbLLe NepeKkpbIiTs ABUXKEHWE MO
[lBopuoBoMy. LleHol cornacus ctanu gBect gonnapos.

Yepes yac HepBHOW BeroTHM 1 HepBOB OCHOBHOW 3aMblicen Bbin ocyuecT-
BJIEH, M ABEHAALaTb NosioTeH Bbinn B TpU psifa yKpenaeHbl Ha YepHoOW no-
BEPXHOCTM MOCTa. PAfiOM C TYPHUKETOM M Ha MOACTYMNax K pa3BogHOM YacTu
CTano o4eHb MHoOrosloAHO. NoKpskuBasi, nogbexana MUAULENCKAs MaLlWHa,
W, He[loyMeBas OT BCeI 3TON HebbiBanbLUMHbI, U3 HEE BbINE3M MOX0XME Ha
rpvbbl MEHTBI B 3eNeHbIX Kackax. MasikoM B Tonne Bbicunach ¢urypa HOpu-
ca, ropsilMM MNpoXeKTOPOM BWAEOKAaMepbl LUAPSLLErO B 3NeKTPUYEeCKUX
cymepkax. Korga pasganuce MUnMuenckue CBUCTKU, @ 3@ HUMU U npedy-
npexXaaLWmnii 0 Havane nogbeMa 3BOHOK, MO MeLexofHbIM TpOoTyapaM co
cTopoHbl Bacunbesckoro eue bexanu nioan. Cobpasluiasics Ha Hepa3Boa-
HOM NpoJsieTe OrPOMHas ToSINa MONOAEXMN BCKONbIXHYNACh U PaBOCTHO axHy-
N1a, HUTb TpaMBaWHbIX MPOBOAOB MOCPEAN MOCTa 3afpoxana W, NpoBucas,
cTana onnbiBaTh. [locnbilwancs rayxoi ryn n CKpexxeT NOAbEMHbIX MEXaHN3-
MOB, 1 B TOT >Xe MWUT CepefuHy MoCTa pa3pe3asia paclivpsioLascs anHUs.
KpoMka pa3BOAHOM YacT MEANIEHHO MOMNON3N1a BBEPX, HEBEPOSATHLIM 0bpa-
30M WCKPUBIISS MPUBbIYHYIO MEPCTIEKTUBY C JITBIMU YYTYHHBIMU NEPUAMU,
cTonbamMun u TpamBaiHbIMW pesbcaMu. HeToponnneo BcTaBas Ha Ablbbl,
OrPOMHbIE MJIOCKOCTU POXKALLLEr0 MOCTa BCE BbILLE W BbILLIE MOGHUMANW ne-
PeA 3pUTeNsiMK NATHa APKUX KapTUH. Yepes napy MUHYT NOALEM 3aKOHYMWII-
Csl, MOCT OCTaHOBWJICS, ¥ TOAMa NoAanack Hasag, Ytobbl Nyylle pasrnsafeTb
YOMBUTENbHOE 3penuLLe.

— Kpacorta! [Mo3gpaensto Bac Bcex, rocnoga! — BooAyLLeBAEHHO BOCKIIMK-
Hyn TUMyp B LLleHTpe HapsiAHON KOMNAHWN €ANHOMBILLIIEHHUKOB U fipy3eil.

K LeHTpy MocTa nNoaXogusiv HOBblE M HOBbIE FPYMMbl 3HAaKOMbIX, OHU CMe-
lWMBanuCb ¢ cobpaBLIMMUCH M TOpsYo 0BCYyXKAanW HeBUAAHHYIO aKuuio.
[opoxaHe, MOpCKMe KypCaHTbl, TYPUCTbl U NMPOCTO JI6OMNBITCTBYOLLME HE
MOHMMasK, YTO MPOMUCXOAMT, HO C MHTEPECOM pa3rnsAabiBanu cobpasLuyocs
MOJIOAEXb W BbICTABJIEHHbIE KAPTUHBI, @ C NPOe3Xel YacT ofobpuTenbHo
ryAenv npoHocsiLymecs no HabepexxHol MaluuHebl. [ae-To B Tonne 3putenein
3akpuyanu: «Ypal!l»

c. 76-77

KATPUH BEKKEP HA ®OHE
BbICTABKW MY3EH 1BOPLI0OBbIA MOCT
KYPATOP: UBAH MOBCECSHH

1991

®OTOrPAGUATEOPTUA TYPbAHOBA
KATHRINE BEKKER IN FRONT OF
EXHIBITION PALACE BRIDGE MUSEUM
CURATOR: IVAN MOVSESYAN

1991

PHOTO BY GEORGY GURYANOV

... The embankment was very busy. The Palace Bridge was fenced off by
metal barricades and a security man with a moustache lazily kept strangers
and curious onlookers away. Hundreds of enthusiasts and tourists strolled
along the embankment and gazed in amazement at the fuss around the
giant expanse of the old bridge. Several people stretched ropes across the
width of the bridge and tied them to the metal posts on the other side.
Another group unrolled paintings on the warm asphalt and attached the
canvases to these ropes. lvan Movsesyan directed the whole process. He
was very nervous. Everyone was fussing and worrying while staring at each
other, at the sky and at the clock. Luckily, it was not going to rain, neither
was it windy, but time was passing. The opening of the bridge is an exact
process guided by river navigation and it does not allow for surprises. lvan
had succeeded to convince the people who control the opening of every
bridge to help with his plan and he persuaded them to close off the crossing
of the Palace Bridge earlier than usual. Their price was $200.

After an hour of fussing around, the main plan was put into effect and
twelve canvases were fastened to the black surface of the bridge in three
rows. It was very crowded around the barriers. Police cars appeared with
their sirens screaming. They were puzzled by this unimaginable vision and
looking like mushrooms in their green helmets, got out of their cars. Yuris
towered above the crowd like a beacon with the burning searchlight of a
camcorder shuffling around in electric twilight. When police whistles were
heard, followed by a bell signaling the opening, people were still running
along the sidewalks from Vasilievsky Island. A huge crowd of young people
gathered nearby stood at attention and gasped with joy. The lines of the
tram wires in the middle of the bridge trembled and sagged and began to
swing around. There was a dull roar and the rattle of hoisting gears and
at the same moment, a widening line cut the middle of the bridge. The
edge of the drawbridge slowly inched up, incredibly distorting the famil-
iar perspective of cast-iron railings, poles and tram rails. The enormous
slats of the trembling bridge raised the splashes of bright paintings higher
and higher in front of the audience. After a few minutes, the lifting ended,
the bridge stopped, and the crowd pulled back to get a better view of the
amazing sight.

“Beautiful! Congratulations to you all, gentlemen!” Timur exclaimed en-
thusiastically from the center of an elegant group of like-minded people
and friends.

More and more groups of acquaintances approached the center of the
bridge, they mingled with the audience and excitedly discussed the un-
precedented event. Ordinary bystanders, navy cadets, tourists, and other
curious people did not understand what was happening, but they looked
with interest at the young people gathered and at the paintings exhibited.
Sympathetic drivers honked in support while driving along the embank-
ment. Somewhere in the crowd of spectators someone shouted: “Hurray!!”

p. 76-77

MeaH CoTHUKOB

3NCUA XAYC
KOHEL, 1980-X

M3 KONNEKUMWN AHOPEA SAXAPEHKOBA

Ivan Sotnikov

ACID HOUSE
LATE 1980S

FROM THE COLLECTION OF ANDREY ZAKHARENKOV
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MeaH CoTHUKOB

3AHABEC KNon-MEXAHUKE
1987

N3 KONNEKUWN TATbAHBI ®OH LUTAKENTBBEPT

Ivan Sotnikov

CURTAIN FOR POP-MECHANICA
1987

FROM THE COLLECTION OF TATYANA VON SHTAKELBERG

WUBAH COTHUKOB B
CBOEW MACTEPCKOWM
1990

IVAN SOTNIKOV
IN HISSTUDIO
1990

MeaH CoTHUKOB

3EBPA
1990

M3 KONNEKUMW TATbAHbBI ®OH LUTAKEJIbBEPT

Ilvan Sotnikov

ZEBRA
1990

FROM THE COLLECTION OF TATYANA VON SHTAKELBERG

AHJZEFPAYH/ 90-X
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(E-E) EBreHmnm Kosnos
NANKAE-E
KOHEL, 1980-X — HAYAJI0 1990-X

M3 KOJINMEKUMW CEMbU
FEOPTMATYPbAHOBA

(E-E) Evgenij Kozlov
E-E FOLDER
LATE 1980S — EARLY 1990S

FROM THE GEORGY GURYANOV'S
FAMILY COLLECTION

(E-E) EBreHunn Kosnoe u XaHHenope dobo

TAHUNON. ®OHTAHKA 145. E-E FILMS BY EVGENIJ KOZLOV
(1990/1991/2017/2019)
13'25"

CbEMKW B APT-CKBOTE HA HABEPEXHOW PEKW ®OHTAHKW 145, NEHUHTPAA, B 1990-1991 T

NEPBAA YACTb — «PYCCKOEE NOJIEE», MACTEPCKAA XYOO0XXHUKA EBITEHNA KO3JIOBA, PABOTA HALL
KAPTUHOW «/TI0BOBb K PABOTE», 2X3 M., XOJICT, MACJ10, U3 LKA «<HOBAS KJTACCUKA».

BTOPASA YACTb — «TAHLMOJI», MNEPBbI TEXHO-K/YB COBETCKOI0O COO3A. OPTAHN3ATOPbI: AIEKCEN XAAC,
AHLPEW XAAC, MUXAW BOPOHLIOB.

CPEAV TOCTEW «TAHLMOJIA»: BIALUCJIAB MAMbILLEB-MOHPO, TUMYP HOBWKOB, KCEHUA HOBUKOBA,
TEOPI UM KACMAPSAH, OPUC JIECHUK, KOHCTAHTUH MUTEHEB, UPUHA ABAPUS, ANIEKCAHAP HUKOJTAEB
(BAXAP) U IPYTUE.

®PATMEHTbBI N3 BUAEO «TAHLNOJI. ®OHTAHKA 145» UCNOJIb3OBATINCb B IOKYMEHTAJIbHbLIX ®VJIbMAX O
PYCCKOW TEXHO-KYIbTYPE («f — FTATAPUH» 0Jbl U JAP®U, MAPUX; «<ZONA» CLAYTON VOMERA, Hbl0-MOPK),
M TAKXKE BXOAAT B MPOEKT MUXAUIA 3bITAPA «KAPTAUCTOPUM», B IMN30E 0 90-X TOAAX.

®OHTAHKA 145
1990

®OTOrPAGUA
XAHHEJIOPE ®0B0
FONTANKA 145
1990

PHOTO BY
HANNELORE FOBO

KAMEPA: MY3bIKA:

(E-E) EBFEHW KO3110B HOBbIE KOMMO3UTOPbLI
@OTOrPADUN: «TAHL. TAHLEBATb»,
XAHHEJIOPE ®0B0 KWHO «HAM C TOBOW»,
MOHTAX: MOrAHH BPAMC
XAHHE/IOPE ®0BO, «CUMOOHNA N2 3

(E-E) EBFEHW KO3110B DOA MAXOP»

BWOEOC EBFEHNA KO3JIOBA U XAHHENIOPE ®0BO0O
«TAHLIMNOJ1. POHTAHKA 145» HAXOANTCA B KONNEKL NN
MY3EA CENTRE GEORGES POMPIDOU, MAPUX

NPELOCTABJIEHO
EBFEHMEM KO3J10BbIM M XAHHEJIOPE ®0B0

©1990 HANNELORE FOBO FONTANKA 145

XYAOXHUKN HA TAHL,NOJE
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(E-E) Evgenij Kozlov and Hannelore Fobo

TUMYP HOBUKOB,
BNAAUCNIAB MAMbILLEB-MOHPO

TIMUR NOVIKOV,
VLADISLAV MAMYSHEV-MONROE

(E-E) EBTEHUM KO3J10B (E-E) EVGENIJ KOZLOV
B CBOEW MACTEPCKOWM IN HIS STUDIO

AJIEKCEN XAAC

ALEXEY HAAS

TANZPOL. FONTANKA 145. E-E FILMS BY
EVGENIJ KOZLOV (1990/1991/2017/2019)
13'25"

FOOTAGE FROM ART-SQUAT AT FONTANKA
EMBANKMENT, 145, LENINGRAD, 1990-1991.

FIRST PART — THE RUSSIAN FIELD, EVGENIJ
KOZLOV'S STUDIO, WORKING ON THE
PAINTING LOVE FOR WORK, 2X3 M., OIL ON
CANVAS, FROM THE NEW CLASSICS SERIES.

SECOND PART — TANZPOL, FIRST
TECHNO-CLUB OF THE USSR.

ORGANISERS: ALEXEY HAAS, ANDREY HAAS,
MIKHAIL VORONTSOV.

AMONG GUESTS OF TANZPOL: VLADISLAV
MAMYSHEV-MONROE, TIMUR NOVIKOV,
KSENIANOVIKOVA, GEORGY KASPARYAN,
YURIS LESNIK, KONSTANTIN MITENEV, IRINA
AVARIYA, ALEXANDER NIKOLAEV (ZAKHAR)
AND OTHERS.

FRAGMENTS FROM VIDEO TANZPOL.
FONTANKA 145 WERE USED IN DOCUMENTA-
RIES ABOUT RUSSIAN TECHNO-CULTURE
(I AM GAGARIN BY OLGA DARFY, PARIS; ZONA
BY CLAYTON VOMERA, NEW YORK) AND ARE
ALSO INCLUDED IN MIKHAIL ZYGAR'S
PROJECT MAP OF HISTORY IN AN EPISODE
ABOUT 90S.

VIDEO BY EVGENIJ KOZLOV

AND HANNELORE FOBO

TANZPOL. FONTANKA 145

RESIDES IN THE COLLECTION

OF CENTRE GEORGES POMPIDOU, PARIS

PROVIDED BY
EVGENIJ KOZLOV AND HANNELORE FOBO

CAMERA:

(E-E) EVGENIJ KOZLOV
PHOTO:

HANNELORE FOBO
MONTAGE:
HANNELORE FOBO,
(E-E) EVGENIJ KOZLOV
MUSIC:

NEW COMPOSERS
TANZ.TANZEVAT,

KINO NAM S TOBOY,
JOHANNES BRAHMS
SYMPHONY NO. 3 [F-DUR]

©1990 HANNELORE FOBO FONTANKA 145

NnTB
MupaTtckoe TeneeuaeHue

KAAPbl U3 NEPEQAY NTB
1990-1991

N3 KONMNEKUMN AHOPEA XAACA
N ONbrM TOBPENYTC

PTV
Pirate TV

SCREENSHOTS FROM
PTVPROGRAMMES
1990-1991

FROM THE COLLECTION
OF ANDREY HAAS
AND OLGATOBRELUTS

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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... BukTtop mepxan MacTepckylo B TOM e foMe, rae pasmellancs «TaH-
unon». OH MHoro pucosas, bbl o4eHb OBLUWUTENbHBIM, Uy HEro Ha KyxHe
Bcerga bbino TecHO oT Apy3eit U BU3UTepoB. B uncne npounx npomssene-
HWIA B €ro MacTepcKo HaxofAMI0Ch NONOTHO Pa3MepoM [iBa Ha TpU MeTpa.
371a paboTa bbina BbINOSHEHA YEPHOM U SIPKO XXENTOW Kpackoi u nsobpa-
Xana 3aMblciioBaTble y30pbl M KPYMHY Hafnucb nocepefuHe KapTUHbI
HUTUJTN3M. MpogomkutensHoe BpeMsi 3Ta KapTUHa My4yuia aBTopa, U of-
HaXfbl, XOPOLLO NOArOTOBUBLUMNCH, OH PELUWICS C Hel MOKOHYNTb.
ConHeYHbIM MapTOBCKUM AHEM BUKTOp ¢ NOMOLLHMKaMU BbIHECIW OFPOM-
Hyt0 KapTUHY Ha uckpswmincs nep PoHTaHKK 1 YCTAaHOBUAW ee BePTUKaNbHO
PSAOM C MeLexofHblM CMeXHbIM MOCTOM W, Tak y> Mojy4yanocb, HanpoTuB
M3malinoBckon ncmxmatpuyeckon bonbHuLbl. BoopyxeHHble Buaeokame-
PO MOMOLLHMKM M3rOTOBMAUCH CHUMaTb: BukTop pasgencsa gorona, obaunn
KapTUHYy BEH3VMHOM ¥ B350 B pPyKW 3apaHee NMPUroTOBEHHbIV PUTYasbHbIN
daken. Pegkune npoxoxue, cTaBLuve CBULAETENSIMU 3TOr0 AelcTBa, bblan no-
TPsiCEHbl YBUAEHHbLIM. B nonyneHHbIN yac nocpeau ropoaa Ha 6enom nbay
peKkun cTosna pexylias rnas y>XacHas KapTWHa, a BOKPYr Hee, HEMOHATHO
4TO KpW4a, B OBHUX KpoccoBkax Beran roniblil Yenosek, pasMaxvBatoLWmi
ropswmm dakenoM. Bugesume aTo NoXuUbIe XEHLWMHbBI TUXO KPECTUUCD,
[eTU B rofloc XoxoTanu, a crpyansLluvecs y nepun Hedopmansl 0fobputens-
HO Kpuyanu. [loCTUTrHYB HYXXHOW cTeneHn caMoBo36yXAeHWs, rofiblii 4EMOH
MaxHyn ¢dakenom, v KapTUHa BCMbIXHYNa, Aa Tak SIPKO, YTO WHKBU3UTOPY
NpWLLAOCh OTNPLITHYTL OT ee nanswero >xapa. K KoHuy akuum nogocnenu
MeHTbI. JIEHNBO TPYCLLOA OHU MONbLITANNCh U3I0BUTL NOSTYORETOrO XyAOX-
HWKa, cnacasLierocs 6ercTBoM no nbfy, HO BCKOpe 0CTaBWUM 3aTelo.

c. 106-107

... Victor had a studio in the same building where “Tanzpol” was located.
He painted a lot, was very sociable, and his kitchen was always crowded
with friends and visitors. Among his other works in his studio was a canvas
2x3 meters in size. This work was done with black and bright yellow paint
and depicted intricate patterns and had a large inscription in the center of
the painting: “NIHILISM". For a long time, this painting was torturing the
artist until finally, after thorough preparation, he decided to get rid of it.

On a sunny March day, Victor and his assistants took the huge picture out
onto the sparkling ice of the Fontanka River and placed it vertically next to
the adjacent pedestrian Smezhny bridge and, as it turned out, just opposite
the Izmailovsky Psychiatric Hospital. His assistant was armed with a video
camera and prepared to shoot: Victor stripped naked, doused the painting
with gasoline and picked up a pre-prepared ritual torch. The few bystanders
who witnessed the action were stunned by the spectacle. At noon in the
middle of the city, on the white ice of the river, there was a naked man
running around a terrible painting in his sneakers screaming something
unintelligible and brandishing a burning torch. Old women who saw this
quietly crossed themselves, children laughed out loud and the “informals”
crowded at the railing shouted approvingly. Having reached the necessary
degree of excitement, the naked demon waved the torch, and the painting
burst into flames so bright that the inquisitor had to jump away from the
scorching heat. By the end of the performance, the police arrived. With a
lazy jog, they tried to catch the half-naked artist fleeing over the ice, but
soon abandoned the idea.

p. 106-107

NMEP®OPMAHC BUKTOPA CHECAPSA
rPYNNA AENPECCUOHUCTDI
COXOKEHUE HUTMTU3MA
®OHTAHKA

1992

OOTOMPAOUA UTOPA BE3PYKOBA

PERFORMANCE OF VICTOR SNESAR
DEPRESSIONISTS GROUP

BURNING OF NIHILISM

FONTANKA

1992

PHOTO BY IGOR BEZRUKOV

Fpuropuun
CTpenibHUKOB
NPULLENKHN

1992

3 KOJITEKLMMN
CEPIrEA EHbKOBA

Grigory
Strelnikov

CLOTHESPEGS
1992

FROM THE COLLECTION
OF SERGEY ENKOV

BNALAUCIIAB MAMbILLEB-MOHPO
W BUKTOP ®P0JIOB HA ®OHE
KAPTUH UHANTA CABYEHKOBA
UTPUTOPUA CTPEJIBHUKOBA
HATAHUNOJIE, ®OHTAHKA 145

®OTOrPAOUA UTOPA LUAKYHOBA

VLADISLAV MAMYSHEV-MONROE
AND VICTOR FROLOV IN FRONT OF
PAINTINGS BY INAL SAVCHENKOV
AND GRIGORY STRELNIKOV
TANZPOL, FONTANKA 145

PHOTO BY IGOR SHAKUNOV
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Anekceu KoauH, Oner Macnos

HA B3riag sSUMHUX BOTUHOK
1987

N3 KONNEKLUMN LLCU UM. CEPTEA KYPEXUHA

... K BeYepy ocHOBHble X10M0Tbl 3aKOHYUNCH, MHTEPbEPbI YKPaCUSIM ApKue
KapTuHbl Onera MacnoBa un Heckonbko paboT TuMypa, fecaTKu NpoXeKTo-
pOB 0CBETWUIN 3aN pa3HOLBETHbIMM JlydaMu. PAgom ¢ nofcBeyveHHoOM Mofe-
Nbl0 MepBOro CyTHWUKAa MNOABECUN 3epKalbHbIiA LIap, U ThICAYN CBETOBbIX
NATEH 3aKpyXwunu no cTeHaM. [naHeTapuit coTpsicancs rpomMonofobHbIM
3BYKOM, CJIbILLHBIM [aneko 3a npegenamu 3panus. lynsaowmne B AnekcaH-
ApOBCKOM Mapke YAUBEHHO MOrASAbIBaAN Ha 06bIYHO TULLANLLEE yYpeXae-
Hue, HefloymMeBasl, 0TKyAa bbl10 B3ATbCS TakoMy rpoxoTy. 3ByKOBUKM Npo-
BEPSIN HM3KOYACTOTHbIE KOMOHKW, U 3Ta MpoBepka Bbi3Basia Yy ClyXaljux
HacToswwmi wok. Moxunas ybopLlumua rHeBHO noTpsicana pykamu u, CUNschb
nepekpuyaTb feuunbensl, n3owwna Ha xpun. YcnokansaTs ee npuwen Cepren
AnekcaHApOBUWY, CaM CEPbE3HO HamyraHHbI rPOXOTOM U AbIMOBOI 3aBECOM.
MN3noBus AnaxoBa, OH Apo>allMM OT BO3MyLLLeHWS rosfocom noobelyan npe-
KpaTUTb BEYEPUHKY, €CIN HEMELNEHHO He MoMy4yuT 06CTOSTENbHbIX pa3b-
AcHeHU. K cyacTblo, CNycTs MUHYTY BbIIM BKIIOYEHbI OCTaNibHblE KOJIOHKM,
1 nepenyraHHbIM CNy>allMM CTano SCHO, YTO 3TU Y>KacCHble 3ByKW — He 30B
Avpa, a BCero b 4acTb BnosiHe be306unaHoM NneceHk — NpocTo 3ByYana
OHa 04YeHb W 04eHb rpoMKo. MIHUMAEHT bbin cyepnaH. MaxHyB Ha Bce pykon,
3aMecTuTeNb AnpeKTopa OTnpaBuCca B CBOW kabuHeT, a Hecrnbaemas cTa-
pylika — B BAMKAULWINIA ranibioH.

c. 121

Alexey Kozin, Oleg Maslov

WINTER BOOTS’ VISION
1987

FROM THE COLLECTION OF SERGEY KURYOKHIN CONTEMPORARY ART CENTER

... By evening, the main challenges of the day were over and the interior
was embellished with Oleg Maslov’'s bright paintings and several works of
Timur. Dozens of projectors flooded the rooms with multicolored rays. A
mirrored ball was hung next to the illuminated model of the first satellite of
Earth, and thousands of colors swirled around the walls. The Planetarium
was shaking with a thundering sound that could be heard from far away.
Strollers in Alexandrovsky Park dazedly looked at the usually quiet estab-
lishment, wondering where this roar came from. The sound engineers had
been checking the bass on the speakers and the soundcheck left the Plan-
etarium’s employees in absolute shock. An elderly cleaning woman angri-
ly shook her fists. While trying to outshout the decibels, she languished
into a croak. Sergey Alexandrovich himself came to calm her down despite
the fact that he was also seriously alarmed by the bedlam and the smoke
machine. He caught Alakhov, and with a voice trembling from indignation,
threatened to stop the party unless a detailed explanation was given. Luck-
ily, other speakers came on a minute later and it became clear to the scared
employees that the horrific sounds were not a call from Hades, but a harm-
less song that had merely been very, very loud. The matter was closed.
Dismissing it all with a wave of his hand, the Deputy Director retreated to
his office and the tough old lady — to the closest latrine.

p. 121

Oner Macnos
UCCNEQOBATEJIb CTYKA
1987 (PEMNJIUKA 2007)

M3 KOJITEKLUMM ABTOPA

Oleg Maslov
KNOCK RESEARCHER
1987 (2007 REPLICA)

FROM THE AUTHOR'S COLLECTION

OPUTVMHAJIbHbBIE PABOTbI 3KCMTOHMPOBAJINCb
B KOHLUEPTHO-BbICTABOYHOM
3AJIE KJTYBA HY-BY B 1988-89

Oner Macnos

UCCNELOBATEJIb CTYKA N22
1987 (PENJIUKA 2007)

M3 KOJITEKLMM ABTOPA

Oleg Maslov

KNOCK RESEARCHER N22
1987 (2007 REPLICA)

FROM THE AUTHOR'S COLLECTION

ORIGINAL PAINTINGS WERE EXHIBITED
INTHE CONCERT AND EXHIBITION HALL
OF LF-HF CLUB IN 1988-89
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Oner Macnos

NATb PABOT
U3 CEPWUMU BE3 HA3BAHUA
1990

M3 KONNEKLUMN ABTOPA

Oleg Maslov

FIVE PAINTINGS FROM
THE UNTITLED SERIES
1990

FROM THE AUTHOR'S
COLLECTION

AHJZEFPAYH/ 90-X
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NATb PABOT U3 CEPUU BE3 HA3BAHUA
1990

M3 KOJIMEKUMW ABTOPA

FIVE PAINTINGS FROM THE UNTITLED SERIES
1990

FROM THE AUTHOR'S COLLECTION

PABOTbI CEPUWN BE3 HASBAHUA
3KCMOHNPOBAJINCb BMPOCTPAHCTBE
JIEHWHTPALCKOIO NIAHETAPUA HA MEPBOW
PEWNB BEYEPUHKE B POCCUW B 1990-M rogy

PAINTINGS OF THE UNTITLED SERIES
WERE EXHIBITED IN LENINGRAD PLANETARIUM
DURING THE FIRST RAVE PARTY IN RUSSIAIN 1990

XYAOXHUKN HA TAHL,NOJE
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... CoBelaBLlumnxca Takum obpasoM Mosogbix ntofen 3sanu Banepuin Ana-
xoB 1 Nropb Bepuues. OpuumnansHo oHun aeasamn cobon Knyb HayyHow dpaH-
TacTUkM npu JIeHWHrpapckoM nnaHetapuu, a HeoduumManbHO — Nepeyto B
aHferpayHaHoOM Mupe 3neKTPOoHHyto rpynny «HoBble koMnosutopbl». Mx
My3blka Mano noxofuna Ha obuiensBecTHble 0bpa3Lbl dopManbHOro TBop-
4ecTBa W Halna CBOero ciyliaTens fullib B 3TOM 0COBOM MecTe — 3eMHOM
3anoBeAHMKe KOCMOCA.

KpacuBoe TpexaTtaxHoe 3paHue [lnaHeTapusi ¢ [eicTBylOWMUM Tene-
CKOMOM Ha Kpbllle pa3Mellanocb B AnekcaHApoBCkoM capy Ha [le-
Tporpafckoit cTopoHe. [lonagas B Hero, noceTuTenu okasbiBanucb B
LBYXCBETHOM 3aJie C KPyroBbIM BankoHOM, 3amMoNHEHHbIM PaKeTHbIMU LBU-
ratensiMu, MojensiMu CnyTHWKoB, GoTorpadusaMm U MHOXKECTBOM APYrux
MHTEpecHbIX ANs Nt0603HaTENbHOTO YMa 3KCNoHaToB. [MoANMHHbLIM yKpaLle-
HWEeM 3TON 3KCMO3ULMKM bbina ToYHas KoMus Nepeoro cnyTHUka 3emnn —
cTanbHoro wapa ¢ Hagnucblo «CCCP», BUcsLLero Ha Tpoce B LieHTpe 3ana.
Ho 3Tu Bewwm Bbinv NuWwb Npentoanein K HaCTOSLLMM BreYyaTneHnsM, KoTo-
pble 0XWMAANMN FocTel KOCMUYECKOro MeMopuana.

[NaBHbIM WNNIO3MOHOM ABNSNCS 3Be3[HbI 38l — MecTo NpoBefeHust
nekuu o rnybmHax kocMoca. Korga Bblktoyanu CBeT, OFPOMHbINA KPYribIi
3an co chepnyecknM NoToaKOM NpeBpaLlaNcs B YepHyto Be3fHy. YHukanb-
Hasi ycTaHoBKa LBewLapckoin dupmbl Kapna Lleficca Bpalwanach B LeHTpe
3ana 1, NoBopaunBas COTHU ynpaBisieMblX Jiy4el, YepTuia B TeMHoTe [0-
CTOBepHble 30f1akanbHble y30pbl. «<HOBble KOMMNO3UTOPbI» MUCANN MY3bIKY,
COMPOBOXAABLUYIO 3TW paHTacTUYeCKUe NpeacTaBierns, n ata 6an3ocTb K
TallHaM MUPO3[aHusa NpuaaBana My3blkaHTam YyBCTBO 3HAYMMOCTU U CO3-
faBana BOKpYyr HUX aypy TauHCTBEHHOCTU.

c. 84

... The young people who conversed in this way were Valery Alakhov and
Igor Verichev. Officially, they represented the “Science Fiction Club” at the
Leningrad Planetarium. Unofficially, they were the first underground elec-
tronic band called “New Composers”. Their music bore little resemblance
to commonly known musical forms and found its listeners only in this spe-
cial place — an earthly museum of space.

The Planetarium was a beautiful three-story building located in the Al-
exandrovsky garden on the Petrogradskaya side. It had an operating tele-
scope on the roof. Once inside, visitors found themselves in a hall with a
circular balcony. It was filled with rocket engines, satellite models, pho-
tographs and many other exhibits interesting for curious minds. The true
centerpiece of this exposition was an exact copy of the first satellite of
Earth. It was a steel ball hanging on a cable in the center of the hall with
the inscription "USSR". But these things were only a prelude to the real
experiences that awaited the guests of the space memorial.

The main illusion was in the Star Room; the venue for lectures on the
depths of space. When the lights were turned off, the huge round hall with
a spherical ceiling turned into a black abyss. The unique installation by the
Swiss company Karl Zeiss rotated in the center of the hall and, turning hun-
dreds of controlled beams, drew authentic zodiac patterns in the dark. The
New Composers wrote the music that accompanied these fantastic shows.
This proximity to the secrets of the universe gave the musicians a sense of
significance and created an aura of mystery around them.

p. 84

HOBbIE KOMMO3MTOPbI:
MUroPb BEPUYEB U
BAJIEPUW ANTAXOB

1985

®OTOrPA®UA CEPTEA CEPTEEBA

NEW COMPOSERS:
IGOR VERICHEV

AND VALERY ALAKHOV
1985

PHOTO BY SERGEY SERGEEV

TPAHCHAUMOHAR-HAR KOPNOPALKA

*Tanyflon"

fepet wa ceén 3a60Tw N0 BnaroycTpouCTRy
SISETO RpENERN B HOHR CO 2 HE 3 WHEapA.

Hauano B nonoue.

Qpuentupssennoe necte - llaanevapui
fc1.metpo Topexosckan/

BAJIEPA U UN1bSl BYTAEBbI,
BUKTOP MA3UH, EPAWAH UHO,
WUPEHA KYKCEHAWTE,

CEPTEN AHY®PUEB U

OJIECA TYPKUHA B NABJIOBCKE
1995

M3 KOJINMEKUMW AHOPEA XAACA

VALERY AND ILYA BUGAEYV,
VICTOR MAZIN, BRIAN ENO,
IRENA KUKSENAYTE, SERGEY
ANUFRIEV AND OLESYA
TURKINA IN PAVLOVSK

1995

FROM THE COLLECTION
OF ANDREY HAAS

SUPERMAX HA ®OHTAHKE 145
1992

OOTOrPA®UA UTOPA LUAKYHOBA
M3 KOJINMEKUMW AHOPEA XAACA

SUPERMAX AT FONTANKA 145
1992

PHOTO BY IGOR SHAKUNOV
FROM THE COLLECTION
OF ANDREY HAAS

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X

o~
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HeusBecTHbIN
XYyA0>KHUK

BE3 HA3BAHUA
1990

M3 KONNEKLMK CEMbU
FEOPTUATYPbAHOBA

Unknown
Artist

UNTITLED
1990

FROM THE GEORGY GURYANOV'S
FAMILY COLLECTION

Benna
MaTtBeeBa

MONIOAI0M YENIOBEK
1989

N3 YACTHOW KOINEKL MK

Bella
Matveeva

YOUNG MAN
1989

FROM THE PRIVATE COLLECTION

benna
MaTtBeeBa

BOCTOYHbIN MYXXYMHA
1990-E

M3 KONNEKUMN
ANEKCESA XAACA U MAPUHbI ANTBEE

Bella
Matveeva

ORIENTAL MAN
1990S

FROM THE COLLECTION
OF ALEXEY HAAS AND MARINA ALBEE

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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(E-E) EBreHmnn Kosznos

AHHA KAPEHUHA 1
NEHUHTPALCKUE XYA0XXHUKKN
TUMYP HOBUKOB U

CEPTEN BYTAEB (A®PUKA)
1988

ANNA KARENINA1
LENINGRAD ARTISTS
TIMUR NOVIKOV AND
SERGEY BUGAEV (AFRIKA)
1988

(E-E) Evgenij Kozlov

OBJIOXKKA AUCKA CTAPT COVER ART FOR START
«HOBbIX KOMMNO3UTOPOB» BY “NEW COMPOSERS™

IIN3ANH (E-E) EBITEHMSA KO3JIOBA DESIGN BY (E-E) EVGENIJ KOZLOV

'HO MACAPAHI
1986

M3 KONNEKLUMN
ABTOPA

AHppen XNnob6blcTUH

INO PASARANI
1986

FROM THE AUTHOR'S
COLLECTION

Andrey Khlobystin

YANXAHA
1987

M3 KOJITEKLMN ABTOPA

AHAPEW XJIOBBICTUH HA ®OHE KAPTUHbI
EBFEHUA KO3JI0BA

®OTOrPAGUA UTOPSH LUAKYHOBA

BCE KTO NIOBUT ALL WHO LOVES ME,
MEHS, 3A MHOM! FOLLOW ME!

1986 1986

M3 KONNEKLMMK FROM THE AUTHOR'S
ABTOPA COLLECTION

CHAIKHANA
1987

FROM THE AUTHOR'S COLLECTION

ANDREY KHLOBYSTIN IN FRONT OF EVGENIJ KOZLOV'S
PAINTING

PHOTO BY IGOR SHAKUNOV

BEAHbIN 3HAU POOR ANDY

1986 1986

N3 KONNEKLMU FROM THE AUTHOR'S
ABTOPA COLLECTION

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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Onbra TobpenyTec

BE3 HA3BAHUA
1988

W3 KONMNEKLMN LLCU UM. CEPIESA KYPEXUHA

Olga Tobreluts
UNTITLED
1988

FROM THE COLLECTION OF SERGEY KURYOKHIN
CONTEMPORARY ART CENTER

Uropb
Bepudes

NOTEPANACH COBAKA
1983

M3 KONNEKL NN
AHLPES BAXAPEHKOBA

Igor
Verichev

THE DOG HAS BEEN LOST
1983

FROM THE COLLECTION
OF ANDREY ZAKHARENKOV

AHJZEFPAYH/ 90-X

XYAOXHUKN HA TAHL,NOJE
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... CkBO3b YacTble pa3pbiBbl 06/1aK0B KOChle Jiy4n COMHLA Beceno npobu-
Banucb Bo ABOP AoMa Ha PoHTaHKke. Hekorfa HaceneHHbI Npucayroi us
Bapckux KBapTup, 3TOT AABOP MEPeXuBan He ydline BpeMeHa v bbli 04eHb
MOX0X Ha ThICHYM Takmnx xe obseTlwanbix 1 obwapnaHHbIX ABOPOB, CTPaLU-
HbIMW YPOAAMU MPATABLUMXCS 3@ GpacafHbIM BENMNKONENNEM MOMPYXKEHHOTO
B be3BpeMeHbe ropopa. CTeHbl [BOPOBbIX MOCTPOEK WMeNU COBEPLLUEHHO
HeonpegenuMbI LBeT, M3-noj obBanuBLlUeNCs LWITyKaTypKu BULHENUCH
KMPMUYHbIE NATHA, yKPaLeHWU 1 fekopa NoyTu He Bbino, v UL Haf OKOH-
HbIMW MpOeMaMu Koe-rne COXPaHUANCh FUNCOBbIe, MPOTPaBAEHHbIE JOXAS-
MM KapHU3bl. B TeMHOM yrny fiBopa yHbINO J0XKWBaNa CBOWM BEK yTOMJIEHHas
HenocunbHol paboToi M bpolueHHan X039MHOM pxaBas MaluuHa 6e3 konec,
Ha KanoTe B no3e c$uHKca CNOKONHO cnaena kowka. Ho HecMoTps Ha yapy-
yawLme NpusHaky ynagka, Bo 4BOpe OLLYLLanoCh NPUCYTCTBUE XXWU3HU: B
OTKPbLITOM OKHE BTOPOr0 3Taxa ryfiko urpana mMysblka, CMesinach HeBuaMMas
LeBYLUKa, KaKoN-TO My>U4MHa B apke Kypui CUrapeTy, U HECKOIbKO MOSTOAbIX
Niofle 0XKMBJIEHHO CHOBAM Mo ABOPY, NepeTackuBas KapTOHHbIE KOPOBKMU.

Monopoit xynoxxHuk Mapart, foniroe BpeMsi NpoXKMBaBLUWUA COBMECTHO ¢ 3a-
nueM B cocefHeM Aome, 060CHOBbIBasCS B HOBOM MacTepckol. OH cymen
3anoNy4ynTb KBapTUPY BO [LBOPE W B 3TOT AeHb MEPEBO3U U3 POAUTENbCKOM
KBapTVpbl HeobxoauMble Bewy. Ero oTel, 3aHUMaBLIMIACS CTPOUTENbHBIMU
noApsAaMuU, NMOMOT CbiHY XYLOXHWKY: MOSiBUAWCL BonwebHukn pabouue,
BCTaBW/IN CTallbHYI0 iBEPb, HABESIM MOPSA0K C INEKTPUYECTBOM U OKNEeNan
CTeHbl NepeBepHyTbIMK Benoi cTopoHo reorpaduyeckmmmn kaptamu. ns
Mapata 3T0T TennbIi CONHEYHbIN AeHb CTan AHEM HOBOCE/bS, U NOMpuUBeT-
CTBOBaTb HOBOrO MoOCeseHLa No o4yepenn NPUXOAWAW pasHble obutaTenu
poma. KeapTupka bbina Hebonblias, B ABe KOMHATbl, COEANHEHHbIE Y3KUM
KOpMAopOM; bbina elle KPOXOTHAs KyXHsl NpU BXOLE, TYT e npeBpaLLeHHas
B CKNlaj BCsiKoro xsama. Bponb cTeH B KBajpaTHOWM KOMHaTe CTOSIO He-
CKONbKO KapTWH, @ B LLEHTPE BOKPYr KPYrnoro ctona 3a byTbinKoi WwaMnaH-
ckoro cobpanack HebonbLias KoMNaHus.

— Hennoxas kBapTupka, Mapat, — rpoMko 1 ogobputenbHo 3aseun 3asu,
CHMMas C roNoBbl HAyLWHWKN KU ocMaTpuBasick Bokpyr. — Kenbsi, cBeTesnka,
ranbioH. Bce kak Hapo. 3HaTHbIe TeHeTbl.

— [a, NpusiTHast U NOYTK YTO NeranbHas, — YAOBNETBOPEHHO cornacucs
Mapart. — 4 porosopusncsa ¢ nHcnektopomM n3 XK3Ka Ha gBa roga, byay nna-
TUTb 3TOW TeTe NOHEMHOTY, @ TaM NOCMOTPUM.

— TBOM KapTUHbLI? — MOUHTEPeCOoBaCs y CBOEro HOBOMO Apyra AHLpen.

— [Jla, ctapble. 310 Koraa s ewe B PenunHckom yuunca. 1 cenvac gpyrve
pucyto, BOT NMOCMOTPM.

OH npuHec U3 Kopuaopa ofHy KapTVHY M yCTaHOBWI ee Ha TabypeTy CTeHbI.
PaboTa 6bina BbiNoHEHA ipYanlMMK KpackaMu 1 nsobpaxana kpuyallero
yenoseka B 3eJIEHOM MUAXAKE C XeNTbIMK NyrosuLaMu. HYenosek 3ToT Noa-
HSN PyKy B NMPUBETCTBEHHOM >XecTe U YTO-TO
SPOCTHO KpUyann.

— ABsTtonopTpeT, — nosicHun Mapar.

— [MocnywatiiTte, KTO 3HaeT, BO CKOMbKO ce-
rofHs BbiCTaBka? — cnpocuna y cobpasLumnxcs
noapyra Maparta, MunosugHas gesyLika AHs.

— Houblo, okono Yyaca, — otBeTUN AHApeN.

— A k70 byAeT BbicTaBNATLCA?

— Bce «HoBble xypoxHukm» — HoBuUKOB,

Erenbckuin, lypbsioB, Tysos, Macnos, Meg-
Benes, KoTenbHMKOB.

— [Ja, kcTatv, Mapat, noMoru ¢ TpaHCnopToM.
Hy>x<Ho nepeBe3Tn k [1BOpLOBOMY MOCTy He-
CKONbKO PYnoHOB. A AOroBOPWIICS BCTPETUTb-
csl ¢ AnekceeM Ha HabepexHoW B ABeHagLaTb
yacos, byaeM noMoraTb HaBeLIMBATb KapPTUHbI.

... Through the frequent breaks of the clouds, the oblique rays of the sun
merrily made their way into the courtyard of the house on the Fontanka.
Once inhabited by servants of aristocratic apartments, this courtyard was
going through hard times and was very similar to thousands of other de-
cayed and dilapidated courtyards like terrible freaks hiding behind the fa-
cades’ splendor in a timeless city. The walls of the courtyard buildings were
of a completely indeterminable color, brick spots could be seen from under
the crumbling plaster, there were almost no decorations and only above the
window openings there were some preserved plaster cornices, etched by
rain. In a dark corner of the courtyard, a rusty car without wheels, wearied
by a backbreaking life and abandoned by its owner, sadly lived out its last
days. A cat posing like a sphinx sat on its hood. But despite the dismal signs
of decay, the yard was filled with the presence of life: music resonantly
played from an open window on the second floor, an invisible girl laughed,
a man smoked a cigarette under the arch and several young men scurried
about the yard dragging cardboard boxes.

The young artist Marat, who had lived for a long time with Zayats next
door, was settling into a new studio. He had managed to get an apartment
in the courtyard and on that day, transported his necessary things from
his parents’ apartment. His father, who worked in construction, helped his
artist son. Some miraculous wizards appeared. They installed a steel door,
fixed the electricity and pasted over the walls with the white side of geo-
graphical maps. For Marat, this warm sunny day became a housewarming
day. Various inhabitants of the house came to greet the new resident in
turn. The apartment was small. It had two rooms connected by a narrow
hall and there was a tiny kitchen near the entrance that was immediately
turned into a warehouse for bits and pieces. Inside the square room, there
were several paintings leaning against the walls. A small group of friends
gathered over a bottle of champagne at the round table in the center of the
room.

“Not a bad apartment, Marat”, Zayats declared loudly and approvingly,
taking off his headphones and looking around. “A cell, a parlor, a latrine.
Everything you need! A wonderful find.” “Yes, pleasant and almost legal,”
Marat agreed with satisfaction.

“I made a two-year deal with an inspector from the housing bureau. | will
pay this lady a little bit and then we’ll see.”

“Are these your paintings?” Andrey asked his new friend.

“Yes, old ones. From the time when | was studying at the Repin Academy.
| paint different ones now, have a look.”

He brought one painting from the hall and placed it on a stool beside a
wall. The work was made with the brightest paints and depicted a shout-
ing man in a green jacket with yellow buttons. The man raised his hand in

greeting and was violently shouting.
“It's a self-portrait”, Marat clarified.
“Listen, who knows when the exhi-
bition opens tonight?” asked Marat’s
pretty friend Anya from the background.
“At night, at around 1 AM”, Andrey an-

swered.
“And who will be exhibited?”
“All the “New Artists” — Novikoy,

Egelsky, Guryanov, Tuzov, Maslov, Med-
vedev, Kotelnikov.”

“Yeah, and by the way, Marat, help with
transportation! We need to move several
rolls to the Palace Bridge. | am to meet
Alexey at the embankment at 12, we will
help hang the paintings.”

c. 73-75 AJINCA JIEOHOBA, HACTSl CMUPHOBA ALISA LEONOVA, NASTYA SMIRNOVA p. 73-75
YU MAPAT MYPAKAEB. DOHTAHKA 145 AND MARAT MURAKAEV. FONTANKA 145

1991

®OTOrPAGUA UTOPSA LLUAKYHOBA

1991

PHOTO BY IGOR SHAKUNOV

MaparT
Mypakaes

ABTONOPTPET
1990

M3 KONNEKLUMN
AHPESA XAACA

Marat
Murakaev

SELF-PORTRAIT
1990

FROM THE COLLECTION
OF ANDREY HAAS

MAPAT MYPAKAEB

®OTOrPAOUNA UTOPA LLUAKYHOBA

MARAT MURAKAEV

PHOTO BY IGOR SHAKUNOV

XYAOXHUKN HA TAHL,NOJE

AHZEFPAYH/ 90-X:
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MapaTt Mypakaes

MOroHA BO ABOPAX
1990

M3 KONTEKUMM UTOPA CYXAHOBA

Marat Murakaev

PURSUIT IN THE YARDS
1990

FROM THE COLLECTION OF IGOR SUKHANOV

MapaTt Mypakaes
CEKC MEro MY3blKA
1990

M3 KONTEKLIMM
UroPA CYXAHOBA

Marat Murakaev
SEXAND IT’S MUSIC
1990

FROM THE COLLECTION
OF IGOR SUKHANOV

MALLUA IEMU0BA U
AJIEKCEW BOPOEbLEB
HA ®OHE PABOTbI
MAPATA MYPAKAEBA
CEKC UET0 My3bIKA
®OHTAHKA 145

1993

OOTOrPADNA
MTOPA LLAKYHOBA

MASHA DEMIDOVA AND
ALEXEY VOROBYOV

IN FRONT OF MARAT
MURAKAEV’S
SEXANDIT'S MUSIC
FONTANKA 145

1993

PHOTO BY IGOR SHAKUNOV

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X

~
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AHppeun Xaac

HOBbIE MOX0XXAEHUA A)KENMCA BOHJLA B TOPOJLE CTAMBYJIE
1990

M3 KONNEKUMW AHbI AQENBCOH

Andrey Haas

NEW ADVENTURES OF JAMES BOND IN ISTANBUL
1990

FROM THE COLLECTION OF YANA ADELSON

3ACENIEHUE HA
®OHTAHKY 145: ANEKCEN
XAAC HA NECTHMLE,
CJIEBA HATPABO:
ANEKCAHAP HAKOJTIAEB
(3AXAP), MUXAUN
BOPOHLI0B, AHAPEN XAAC

TAHLbI HA ®OHTAHKE 145
HA ®OHE KAPTUHbI
FTEOPTUATYPbAHOBA

OCCUPATION OF
FONTANKA 145: ALEXEY
HAAS ON THE STAIRS,
FROM LEFT TO RIGHT:
ALEXANDER NIKOLAEV
(ZAKHAR), MIKHAIL
VORONTSOV, ANDREY HAAS

DANCES AT FONTANKA 145
IN FRONT OF GEORGY
GURYANOV’S PAINTING

Benna MaTBeeBa

KOJNIAX
1990-E

M3 KONTEKUMM ONTbIr'M TOBPENTYTC

Bella Matveeva

COLLAGE
1990S

FROM THE COLLECTION OF OLGA TOBRELUTS

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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Feopruv NypbaHoB

NNAKAT ANA TATAPUH NATU
1991

Georgy Guryanov

POSTER FOR GAGARIN PARTY
1991

Oner
MoBapos

CYBKYJIbTYPA,
PEMOPTAX C
GAGARIN PARTY
14 QEKABPA 1991

28'08"

Oleg
Povarov

SUBCULTURE,
REPORTING FROM
GAGARIN PARTY

14TH OF DECEMBER 1991

28'08"

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHZEFPAYH/ 90-X:

~
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Feopruv NypbaHoB

KOCMOHABTbI
KOHEL, 1980-X

M3 KONNEKLUMM CEMbN
FEOPTNATYPbAHOBA

Georgy Guryanov
ASTRONAUTS
LATE 1980S

FROM THE GEORGY GURYANOV'S
FAMILY COLLECTION

AHppeun
Xaac

MNAKAT N5 TATAPUH NATHU
1991

TYLWb, BYMATA
M3 KONNEKLMK ABTOPA

Andrey
Haas

POSTER FOR GAGARIN PARTY
1991

INK ON PAPER
FROM THE AUTHOR'S
COLLECTION

GAGARIN
PARTY

AHJZEFPAYH/ 90-X

XYAOXHUKN HA TAHL,NOJE
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OeHuc
Erenibckumn

MNAKAT 419 TATAPUH NATU
1991

M3 KONNEKL MM
AHOPEA XAACA

Denis
Egelsky

POSTER FOR GAGARIN PARTY
1991

FROM THE COLLECTION
OF ANDREY HAAS

AHppeu
Mepageenes
NNAKAT AN TATAPUH NATHU
1991

N3 KONNEKL NN
ANUHbI MELBELLEBOV

Andrey
Medvedev

POSTER FOR GAGARIN PARTY
1991

FROM THE COLLECTION
OF ALINAMEDVEDEVA

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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TuMyp HoBukoB

CHOBbIMIroaoM
1991

M3 KONNEKUMM NBAHA HEYOTA

Timur Novikov

HAPPY NEW YEAR
1991

FROM THE COLLECTION OF IVAN CHECHOT

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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ANEKCEN XAAC

HA ®OHE KAPTUHbI
BOCX04 TUMYPA
HOBUKOBA

1991

TAHUNON. ®OHTAHKA 145

ALEXEY HAAS

IN FRONT OF THE RISING
PAINTING BY TIMUR
NOVIKOV

1991

TANZPOL. FONTANKA 145

TuMyp HoBukoB

Bocxoa
1991

M3 KONNEKUNN AHOPEA SAXAPEHKOBA

Timur Novikov

RISING
1991

FROM THE COLLECTION OF ANDREY ZAKHARENKOV

OPArFMEHT KAPTUHbI BOCX04
TUMYPA HOBUKOBA

FRAGMENT OF THE RISING PAINTING
BY TIMUR NOVIKOV

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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TIMUR NOVIKOV IN FRONT OF HIS PAINTING IN THE SKY
AT THE GAGARIN PARTY
14TH OF DECEMBER 1991

COSMOS PAVILION, VDNKh, MOSCOW
FROM THE ARCHIVE OF TIMUR NOVIKOV'S FAMILY

Feoprumn
F'ypbaHos

nunort
KOHEL, 80-X — HAYAJI0 90-X

M3 KONTEKLMN CEMbN
FEOPTUATYPbAHOBA

Georgy
Guryanov

PILOT
LATE 80S — EARLY 90S

FROM THE GEORGY GURYANOQV'S
FAMILY COLLECTION

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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KAPTUHbBI 3KCMNOHMPOBANNCH B
NMPOCTPAHCTBE NABMJIbOHA KOCMOC HA BIHX
BO BPEMA FATAPUH NATU

THE PAINTINGS WERE EXHIBITED IN THE COSMOS
PAVILION OF VDNKh DURING GAGARIN PARTY

Cepreu
EHbKOB

TEPPA®OPMUPOBAHUE
1990-E

M3 KOJITEKLMM
ABTOPA

Sergey
Enkov

TERRAFORMATION
1990S

FROM THE AUTHOR'S
COLLECTION

Cepreu
EHbKOB

NoYTA
1990-E

M3 KOJITEKLIMM
ABTOPA

Sergey
Enkov

POST
1990S

FROM THE AUTHOR'S
COLLECTION

GAGARIN
PARTY

AHJZEFPAYH/ 90-X

XYAOXHUKN HA TAHL,NOJE
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Cepreu EHbKOB

nonwc1
1987

M3 KOJITEKLUMN ABTOPA

Sergey Enkov

POLE1
1987

FROM THE AUTHOR'S COLLECTION

Cepreu EHbKOB

WHXXEHEP
1990

M3 KONNEKUMM UTOPA CYXAHOBA

Sergey Enkov

ENGINEER
1990

FROM THE COLLECTION OF IGOR SUKHANOQV

GAGARIN
PARTY

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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Fpuropumn CtpesibHUKOB

Grigory Strelnikov

BUTTER CHEESE BRUSHES INTO GREASE

1990

MACJI0 CbIP KUCTU B XKXUP

1990

FROM THE COLLECTION OF IGOR SUKHANOV

M3 KOJIMEKUMW UTOPA CYXAHOBA

Fpuropun

CTpenbHUKOB

MAY B NONE

1992

GAGARIN

PARTY

M3 KONNEKLMMK

NroPa CYXAHOBA

JUOUTIHVL VH MINHXOTAX

Grigory

:X-06 YHAvVd13THY

Strelnikov
FROM THE COLLECTION
OF IGOR SUKHANOV

BALLIN AGAME

1992

dJOOT43DONVA FHLNO S1SILdV

:dNNOYDYIANN SO06
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Feoprumn
F'ypbaHos

NNAKAT K BEHEPUHKE MOBUJIE
BEJIOTPEK KPbIJIATCKOE
MOCKBA

1993

M3 KOJIMEKUMWM LCKH
WM. CEPIEA KYPEXUHA

Georgy
Guryanov

POSTER FOR THE MOBILE PARTY
AT KRYLATSKOE CYCLE TRACK
Moscow

1993

FROM THE COLLECTION
OF SERGEY KURYOKHIN
CONTEMPORARY ART CENTER

TAHLbI HA
BEYEPUHKE MOBUNE

DANCING AT THE
MOBILE PARTY

NnoAroToBKA K BEHEPUHKE
MOBUIE
1993

BEJIOTPEK KPbIJTIATCKOE
MOCKBA

PREPARATIONS
FOR THE MOBILE PARTY
1993

KRYLATSKOE CYCLE TRACK
MOSCOW

MOBWUNE

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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CEPTEV BYTAEB (A®PUKA),
FEOPTUA TYPbSIHOB,
0/IbFATOBPENYTC,

AHJPEW KPUCAHOB

HA BEYEPMHKE BEOHANAPTUSA
1994

®OTOrPA®UA UTOPA LUAKYHOBA
M3 KONNEKLUNN AHOPES XAACA

SERGEY BUGAEV (AFRIKA),
GEORGY GURYANOV,

OLGA TOBRELUTS,
ANDREY KRISANOV

AT THE BONA-PARTY

1994

PHOTO BY IGOR SHAKUNOV

FROM THE COLLECTION OF ANDREY HAAS

FEOPTUA FYPbAHOB
HA ®OHE CBOUX PABOT

GEORGY GURYANOV
IN FRONT OF HIS PAINTINGS

BEYEPUHKA

B JIEHWHTPALCKOM
NNAHETAPUK

1990

PARTY AT LENINGRAD
PLANETARIUM
1990

AKBAJEJIUK-NATU B
BACCENHE JIMNXKTA:
CEPTEV BYTAEB (AOPUKA),
WPEHA KYKCEHAWMTE,
AHJPEN XNOBbICTUH,
AJJTAMUTPO®AHOBA

1992

OOTOrPAGUA N3 APXUBA
AHAPEA XAACA

AQUADELIC-PARTYIN

THELIIZHT SWIMMING POOL:

SERGEY BUGAEV (AFRIKA),
IRENA KUKSENAYTE,
ANDREY KHLOBYSTIN,
ALLAMITROFANOVA

1992

PHOTO FROM THE
ARCHIVE OF ANDREY HAAS

XYAOXHUKN HA TAHL,NOJE

AHJZEFPAYH/ 90-X
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TORHERb

NoAroToBKA KOTKPbITUIO
NEPBOr0 TEXHOKJIYBA TOHHE/b

OJIEM HASAPOB
1993
ONA PEKNTAMHOTO MIAKATA

PREPARATIONS FOR THE OPENING
OF THE FIRST TECHNOCLUB TUNNEL

OLEG NAZAROV
1993
FOR THE COMMERCIAL BANNER

&
TOHHEND

XYAOXHUKN HA TAHLLMONE

AHJEFPAYH/, 90-X
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AHppen Mepeepnes Andrey Medvedev

rPyB1 GROOVE 1

OBJIOXKKA AUCKA ANA DJ TPYBA COVERART FOR DJ GROOVE
1990-E 1990s

M3 KOJTEKLMN . FROM THE COLLECTION
AJINHbI MELBEEBOW OF ALINA MEDVEDEVA

90S UNDERGROUND:
ARTISTS ON THE DANCEFLOOR
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DJIPYB

®OTOrPAGUA
UTOPA LUAKYHOBA

DJGROOVE

PHOTO BY
IGOR SHAKUNOV

AHppen Mepsepnes

NOWAR
OBJIOXKKA AUCKA AN DJ FPYBA
1995

N3 KONNEKLUN ANMHBI MELLBELEBOW

rPyB2 THE SOUND OF LOVE
OBJIOXKKA AUCKA OBJIOXKKA AUCKA
ANADJTPYBA ANADJTPYBA

1995 1995

M3 KONEKL NN M3 KOJEKLMN
ANNHbBI MELJBELEBON AJIVHbI ME[IBELEBOW

Andrey Medvedev

NOWAR
COVER ART FOR DJ GROOVE
1995

FROM THE COLLECTION OF ALINA MEDVEDEVA

GROOVE 2 THE SOUND OF LOVE
COVER ART FOR COVER ART FOR
DJGROOVE DJGROOVE

1995 1995

FROM THE COLLECTION FROM THE COLLECTION
OF ALINAMEDVEDEVA OF ALINA MEDVEDEVA

()
TOHHEND
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AHJEFPAYH/, 90-X
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Uropb Bepudes

KTO ThI?
1983

Igor Verichev

WHO ARE YOU?
1983

Cepreu byraes (Adpuka)
BOAA

M3 KOJIMEKUMW MAPUHbI ANNBEE

TOHHEJ/Ib. TPAO®UTU CALUM LUTEXHA
CJIEBA HATIPABO:

KATSA FOJIMLIMHA, UPEHA KYKCEHAMTE,
BOWL,bl OXPAHbI KNYBA, MAPUHA AJIBEE

OOTOrPA®UA UTOPA LUAKYHOBA

Sergey Bugaev (Afrika)

WATER
1990S

FROM THE COLLECTION OF MARINA ALBEE

TUNNEL. GRAFFITI BY SASHA STEIN MALUA LEMUL0BA,
FROMLEFT TO RIGHT: BJIALUCIIAB MAMbBILLEB-
KATYA GOLITSINA, IRENA KUKSENAYTE, MOHPO U MAPUHA AJIBEE

CLUB SECURITIES, MARINA ALBEE
®OTOrPAGUA
PHOTO BY IGOR SHAKUNOV UTOPA LAKYHOBA

MASHA DEMIDOVA,
VLADISLAV MAMYSHEV-
MONROE AND MARINA ALBEE

PHOTO BY
IGOR SHAKUNOV

()
TOHHEND

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X
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lkona
"UH)XeHepbl
MUckyccTe"

NNAKAT K BEHEPUHKE
B TOHHENE
1994

M3 KOJEKLMN
AHOPEA XAACA

"Engineers
of Art" School

PARTY POSTER
AT TUNNEL CLUB
1994

FROM THE COLLECTION
OF ANDREY HAAS

Cepreu
EHbKOB

X0JI0O4HOCTb PbiBbl
1993

M3 KONTEKLUMN
NrorPA CYXAHOBA

Sergey
Enkov

COLDNESS OF AFISH
1993

FROM THE COLLECTION
OF IGOR SUKHANOV

dpaHL,
PopBansT,
Cepreu
EHbKOB

KOJUTAXHK
1990-E

Franz
Rodvalt,
Sergey
Enkov

COLLAGES
1990S

&

TOHHEND

XYAOXHUKN HA TAHLLMONE

AHJEFPAYH/, 90-X:
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NHan
CaBJyeHKOB

UTPA
1994

M3 KONEKL MU
CEPTEA EHbKOBA

Inal
Savchenkov

THE GAME
1994

FROM THE COLLECTION
OF SERGEY ENKOV

UHan
CaBJyeHKOB

BOJAHOM
1990-E

M3 KONNEKL MU
MAPWUHbLI ANIBEE

Inal
Savchenkov

WATER SPIRIT
1990S

FROM THE COLLECTION
OF MARINA ALBEE

AHppen
Xaac

®NAEP BEYEPUHKHU
HA NEPBbIA EHb
POXXAEHWUSA TOHHENS
APBAWTH TBOIO
BAAM1TOA

1994

TYLWb, BYMATA
M3 KOJUTEKLLMM ABTOPA

Andrey
Haas

FLYER FOR THE FIRST
BIRTHDAY PARTY

OF TUNNEL CLUB
ARBEITEN TVOYU
BODY FOR 1 YEAR
1994

INK ON PAPER
FROM THE AUTHOR'S
COLLECTION

&

TOHHEND

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X
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MHan CaByeHKOB

BE3 HA3BAHUA
1990-E

M3 KONNEKLUMM ABTOPA

Inal Savchenkov

UNTITLED
1990S

FROM THE AUTHOR'S COLLECTION

MHan CaByeHKOB
BE3 HA3BAHUA
1990-E

M3 KONNEKLMN ABTOPA

Inal Savchenkov
UNTITLED
1990S

FROM THE AUTHOR'S COLLECTION

AEHUC ANIEKCAHPOB
NEP®OPMAHC

®OTOrPADUA
NTOPA LUAKYHOBA

DENIS ALEXANDROV
PERFORMANCE

PHOTO BY
IGOR SHAKUNOV

&
TOHHEND

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X
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AHppen
XnobbicTUH
WHCTANNAUWSA YIJibl

B KNNYBE TOHHEJ1b
1993

DJ NNABCKW 3A BEPTYLWKAMHU

B KNYBE TOHHE/b

Andrey
Khlobystin

INSTALLATION CORNERS
AT TUNNEL CLUB
1993

DJ LAVSKIPLAYING
AT TUNNEL CLUB

OJIET U KOCTA

®OTOrPADUA
UToPA LWAKYHOBA

OLEG AND KOSTYA

PHOTO BY
IGOR SHAKUNOV

TOHHEJIb

AHLPEW XAAC
FTABPU3J1b BOPOEbEB
1994

®OTOrPAOUNA UTOPA LLUAKYHOBA

TUNNEL

ANDREY HAAS
GABRIEL VOROBYOV
1994

PHOTO BY IGOR SHAKUNOV

BAP KNIYBA BARAT
TOHHEJIb TUNNEL CLUB
®OTOrPAGUA PHOTO BY
nroepqa IGOR
LUAKYHOBA SHAKUNOV
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TOHHEND

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X
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MaparT
Mypakaes

COJIHEYHASl AKTUBHOCTb
1993

N3 KOMNEKUWW
LICV UM. CEPFES KYPEXWHA

Marat
Murakaev

SOLARACTIVITY
1993

FROM THE COLLECTION OF SERGEY KURYOKHIN
CONTEMPORARY ART CENTER

AMUTpUn
OMuTpues

PblBbl B3MbIJ1U
1990

M3 KOJINMEKUMW NUTOPA CYXAHOBA

Dmitriy
Dmitriev

FISHES HAVE SOARED UP
1990

FROM THE COLLECTION OF IGOR SUKHANOQV

&
TOHHEND
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Onbra
To6penyTc

FEPMEC
1995 (NEYATb 1998)

M3 KONEKLMN
ABTOPA

Olga
Tobreluts

HERMES
1995 (1998 PRINT)

FROM THE AUTHOR'S COLLECTION

3KCMNOHNPOBAJIACH B LLEHTPE UCKYCCTBA
®OTOrPA®UNN, OPFAHN30BAHHOM
B MPOCTPAHCTBE TAHLUNOJIA KNYBA MAMA

WAS EXHIBITED AT PHOTOGRAPHY ART CENTER
ORGANISED AT MAMA CLUB

INVITATION TO THE SPRINGATE PARTY
DESIGN BY TIMOFEY ABRAMOV

AHppen Xno6blCTUH

FPYNNOBOW MOPTPET YEHOB HOBOW AKAJLEMUK

2000

M3 KONNEKUMM ONbIrM TOBPENYTC

AHLPEW XJIOBbICTUH B
MAWKE FATAPUH NATH

ANDREY KHLOBYSTIN
WEARING GAGARIN
PARTY SHIRT

MPUrNALIEHUE HA BEYHEPUHKY BECCEHLUA
AW3ANH TUMO®ES ABPAMOBA

Andrey Khlobystin

GROUP PORTRAIT OF THE NEW ACADEMY MEMBERS
2000

FROM THE COLLECTION OF OLGATOBRELUTS

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X

—_
—
~



90S UNDERGROUND:
ARTISTS ON THE DANCEFLOOR

—
—
©

AHppeun KpucaHos

B MOUCKAX KJIIOYEHN
BAPUAHT 2001

N3 KOMNEKUWW
LICV UM. CEPFES KYPEXWHA

Andrey Krisanov

LOOKING FOR THE KEYS
2001 VERSION

FROM THE COLLECTION OF SERGEY KURYOKHIN
CONTEMPORARY ART CENTER

AHppeun KpucaHos

TENJIOLEHTP I'PM, NEPECMEHKA
BAPUAHT 2016

W3 KOMNEKUMM
LICV UM. CEPFES KYPEXWHA

Andrey Krisanov

HEAT CENTER GRM, SHIFT CHANGE
2016 VERSION

FROM THE COLLECTION OF SERGEY KURYOKHIN
CONTEMPORARY ART CENTER

XYAOXHUNKWN HA TAHLLMOJIE

AHJEFPAYH/, 90-X
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NHan
CaBJyeHKOB

3TO HE KOHEL,
1990-E

M3 KOJUTEKLLMM ABTOPA

Inal
Savchenkov

THIS IS NOT THE END
1990S

FROM THE AUTHOR'S COLLECTION

BoicTaka AHOEFPAYHLO 90-x:
XUO0XHUKN HA TAHLMONE

LLEHTP COBPEMEHHOIO B
NCKYCCTBA UM. CEPTEA KYPEXUHA,
CAHKT-METEPBYPT, 2019

SERGEY KURYOKHIN CONTEMPORARY ART
CENTER, ST. PETERSBURG, 2019

Exhibition

ENbUWH LLEHTP

EKATEPUHBYPT, 2020

YELTSIN CENTER
EKATERINBURG, 2020

90s UNDERGROUND:
ARTISTS ON THE DANCEFLOOR
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MCKYCCTBA UM. CEPTEfl KYPEXMHA
CAHKT-NETEPBYPI

®EBPAJIb — ANPEJIb, 2019

®OTOrPA®UN BAYECNIABA LLATPOBOT O

SHOTS FROM THE EXHIBITION
AT THE SERGEY KURYOKHIN
CONTEMPORARY ART CENTER
ST. PETERSBURG

FEBRUARY — APRIL, 2019

PHOTOS BY VYACHESLAV SHATROVOY
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BAYECJIABA LLATPOBOI0

SHOTS FROM THE EXHIBITION
AT THE SERGEY KURYOKHIN
CONTEMPORARY ART CENTER
ST.PETERSBURG

FEBRUARY — APRIL, 2019

PHOTOS BY
VYACHESLAV SHATROVOY
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EKATERINBURG, FEBRUARY — MARCH, 2020
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SHOTS FROM THE EXHIBITION
AT THE YELTSIN CENTER
EKATERINBURG
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PHOTOS BY LUBOV KABALINOVA.
BORIS YELTSIN PRESIDENTAL CENTER
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SHOTS FROM THE EXHIBITION AT THE YELTSIN CENTER
EKATERINBURG, FEBRUARY — MARCH, 2020
PHOTOS BY LUBOV KABALINOVA. BORIS YELTSIN PRESIDENTAL CENTER
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OTneyvaTaHo B TUNorpadum «Actep»
ExaTepuHbypr, 2020
Tnpax 500 3k3.

PUCYHOK HA ®JIAEPE
AHOPES XAACA
BYMATA, TYLWb






